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AHHoTanusi: B nanHOW crarbe paccmarpuBaercs mpoOriema KiaccupUKaluu
nuchEeMU3MOB B aHITIMICKOM si3bIke. J[aHHAs TeMa SBISCTCS aKTyalbHOW, TaK Kak
npobiieMa KiaccuPUKauu AUCPEMH3MOB BCE €Ille SBISETCS HEA0CTaTOYHO
pa3paboTaHHOH, HECMOTpS Ha IIMPOKOE PACIPOCTPAHEHUE JAaHHOTO SIBJICHHS B
s3pike.  Mcexoms w3 aToro, mpoOineMa HCCIENOBaHHS — OINpenesseTcss Kak
HECOOTBETCTBUE MEXJIYy HOTPEOHOCTAMU  COBPEMEHHOM  JIMHIBUCTHUKU U
UMEIOIIUXCS B HAJIMYMHM TEOPETUUYECKUX HapaOOTOK Mo JaHHOW TeMe. B kauecTBe
Marepuana HUCCJIEJOBAHUS HUCIOJIb30BAINCH COBPEMEHHBIE XYyHOXKECTBEHHBIE
MPOU3BEICHUS Ha aHTIIMICKOM si3bIKke. HermocpencTBEHHO S3BbIKOBOM MaTepuai ObLT
B3aT u3 0Oas3wl British Corpus. OtoOpanHble aucheMuU3Mbl pacHpeAeISUIUCH 110
rpyIaM B 3aBUCHUMOCTH OT (PyHKIMHU WX ynorpebneHus. B crarbe ynmomuHaroTcs
CYLIECTBYIOLIME KJIacCHU(PUKAIMM, OCHOBAHHBIE HA JIEKCUKO-CEMaHTHUYECKHUX
npu3Hakax. OOOCHOBBIBAETCS AKTYyaJlbHOCTh aHalM3a JUC(PEMU3MOB C TOUKU
3peHusi (QyHKUMM HMX MCIIOJIb30BaHMSA B peud. [Ipum momomu Merona KOHTEHT-
aHaJ3a  XYIOKECTBEHHBIX  IPOM3BENEHUHM W ONMCATENBHOIO  METOoAA
MpEeINPUHUMAETCS TONBITKA CO3JaHus  Kiaccupukauum IucheMu3MOB  Ha
OCHOBAHMU BBIMOJHAEMBIX HMMU (yHKUMHA. @DYHKIMM HCHONb30BAaHUS BCEX
0TOOpaHHBIX AUCHEMU3MOB OBLIM pacHpeiesieHbl Ha TPH TPYMIbL: BbIPAKEHUE
SMOIMI M OIIEHKM IO OTHOIIEHUI0 K OOBEKTY BBICKa3bIBaHUS (pa3ipaskeHHe,
npeHeOpekeHne W T.J.); TPUJAHUE ODKCIPECCUBHOCTH, JKEJAHWE YCUIIUTh
BBICKAa3bIBaHME; JUCKPEIUTALMS ONIIOHEHTa, MaHUNY/sus. [IpuBogsaTcs npumepsl
Ul KaXKJIOM M3 YHOMSHYTBIX TPYII U aHAJU3UPYIOTCA CIy4yaul HepeceyeHUs
JIEKCUYECKUX T0JIEH BBIINIEHHBIX Tpynn. B 3aximtoueHnn 00001aoTes pe3ynbTarsl
Y IPUBOJSITCS BBIBOJIBI 110 HICCIIEI0BAHUIO.

KiroueBblie ciioBa: aucheMusM, 3BpeMusM, AUCKYpC, XyI0KECTBEHHBIH TUCKYpC,
JIEKCUKO-CEMaHTHUecKas Kiaccupukanus, GyHKIMOHANIbHAS KiIacCU(UKaLU.
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FUNCTIONAL CLASSIFICATION OF DYSPHEMISMS

Ekaterina F. Bekh IN ARTISTIC DISCOURSE

Belgorod State National Research University, 85 Pobedy St., Belgorod, 308015, Russia
E-mail: bekh@bsu.edu.ru

Received 30 June 2018; Accepted 15 August 2018; Published 30 September 2018

Abstract. The article addresses the problem of classification of dysphemisms in
English. The existing classifications based on lexico-semantic features are
analyzed. The article reveals the key features of artistic discourse, which cause the
need to classify dysphemisms according to a functional feature. There are three
groups of dysphemisms: dysphemisms used to express negative attitudes toward the
object of speech; dysphemisms used to impart emotional coloring to the utterance,
and dysphemisms designed to discredit or demoralize the opponent. Each of these
groups is treated separately using examples from the English-language works of art.
The possibility of using the same dysphemism in all three categories is explained in
detail, examples of such a phenomenon are given. The function of dysphemisms,
specific for artistic discourse which consists in creating a certain emotional effect is
emphasized separately. In conclusion, the study materials are summarized,
conclusions are given.

Key words: dysphemism; euphemism; artistic discourse; artistic text; functional
classification.

BBenenune

Hecmotpss Ha  yBenuuuBIIMIACS B
MOCJEeIHEE BpEMs HHTEpEC YYEHbIX K
npobnemMe ucPEeMU3MOB ITOT BOMPOC BCE
€lle OCTaeTCsl HEJOCTAaTOYHO HW3YYEHHBIM B
OTJIUYHME OT POACTBEHHOTO SIBJICHUS dBHEMUM.
[Tpu sTOM Bompoc AuchEeMHN OYEHb BaXKEH,
TaK KaK OCOOCHHOCTH pEYH OTPaKaroT
S3BIKOBYIO  KapTHHY  MHpa  4eloBeKa
(Uepkammua T.T., 2018), To ects TO, YTO
Oyner cumtarbcsa OuUCHEMU3MOM B OTHOM
KYJIBTYpe, HE SIBISECTCS TAaKOBBIM B JPYTOH.
[TombiTkn  KmMaccupukanuu — aUcHEeMU3MOB
MPEANPUHUMAIIACh HECKOIBKUMH HCCIE0-
Bareimsimu. Hampumep, A.H. Pe3anoBa (Pesa-
HOBa, 2007) mpennoxuia KiacCuPpuKaluo Ha
OCHOBAHUHU JIEKCUKO-CEMAaHTUUYECKUX pa3ps-
noB. JI.H. MocueBuu paznensieT aucheMu3mMsbl
Ha TPYIIBI MO CEMaHTHYECKUM cdepaMm HX
ynotpebnenust (Mocuesuy, 2009). E.A. Cu-
JEIBHUKOBA B OCHOBY CBOEH Kiaccuduxammu
MOJIOXKHIIA CTENeHb MIPUEMIIEMOCTH
0003HaUeHUsT TOTO WJIM HWHOTO COOBITHA
(CunenpaukoBa, 2011). Kak ™Mbl BuUguM,

HMMEIOTCS HEKOTOphIE CIIOKHOCTH KiacCU(u-
Kaluu  TUCEMH3MOB, HE IO3BOJISIOIIUE
0€30roBOPOYHO MPHHATh UX pa3/ieleHue Ha
OCHOBaHUHU CEMAHTUYECKOTO MPU3HAKA.

JlelicTBuTEeNbHO, AUC(HEMHU3MBI J10CTa-
TOYHO TPYIAHO BBIJCIHUTE B  OTICIBHYIO
TPyNIy ¥ OTTPAaHUYUTH OT BYIBTapHU3MOB H
apro. [IpuynHON 3TOrO SBISIETCA TO, YTO IO
JIEKCMYECKOMY COCTaBy 3TH TPYIMIbl MOTYT
MOJIHOCTBIO coBMagarh. OTINUUs KPOIOTCS HE
B JIEKCMKE, a B I[ENM €€ HCIOJIb30BaHHUSI B
peun.

VYnorpebsieHHOE B peuyd  CIIOBO
CTaHOBHUTCS JTUC(HEMU3MOM TOJIBKO  €CIIU
TOBOPSIIMI HCIONB3YyEeT €ro He B CHIY
KYJIBTYPHBIX OCOOCHHOCTEH HIIU MPUBBIYKH, &
JUIS  CO3TaHusl  ompeneneHHoro 3gddexra.
NMeHHO mMOATOMYy HaM BHJIHUTCS BaXKHBIM

NOPEANpPUHATh  TMOMBITKY  KJacCU(UKAIH
nucheMu3MoB o (GYHKIIMOHATBHOMY
MPUHLUITY.
O0beKThI 1 METOIbI HCCJIeJOBAHUSA
YroOsI OIIpENEIUTh OCHOBHBIE

(YHKIIMM HCIOJB30BaHUS TUC(HEMU3MOB MBI
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MPOAHATM3UPOBATIHN TMPUMEPHI, OTOOpaHHBIC
U3 aHIVIOA3BIYHBIX XYIO)KECTBEHHBIX TEKCTOB.
OcraHoBuMcst TOIpoOHEE Ha Marepuale
UCCJIEJIOBAHUSA, YTOOBI OOBSCHUTH NPUUUHY
BBIOOpPA UMEHHO XYA0KECTBEHHOI'O JUCKYypCa.

Kak cnpaBemmBo ormeuan B.UM. Troona
(Troma, 2002), Xym0KeCTBEHHBIM JHUCKYPC
ABIISICTCS YHHUKQJIbHBIM SIBIICHUEM,
MO3BOJISIONIMM HaM YBUJIETh OTPAKEHUE BCEX
JIPYTUX BUIOB JTUCKYypCa.

[maBHass 0COOEHHOCTHh XYNOKECTBEH-
HOTO JMCKypca 3aKJI04aeTcs B TOM, YTO OH
n300pakaeT MHOTHE JIPYTHE THIIBI JUCKYpCa,
He Jenach Ha HuX. Hanmpumep, noautuyeckuii
JUCKYPC, 1300paKEHHbIN aBTOPOM,
CTAaHOBHTCS XYJOXKECTBEHHBIM, TTOCKOJIbKY OH
HE TPUHAIJICKHUT JICHCTBUTEIBHOCTH, a
ABJISIETCSl TIONIOM BOOOpakeHHs aBropa. Ha
caMOM  Jiefie  aBTOp  XYHAOXXECTBEHHOTO
MPOU3BENICHUSI CO3[A€T 1eJble BBIMBIIICH-
Hble MUPBL. 1 peub uaeT He TONbKO 0 HAydHOU
dantactuke. B mro0om  mpowu3BeneHUU
MIPHUTyMaHHBIC aBTOPOM MEPCOHAXKU
pasroBapHuBalOT, XOISAT B KHUHO, OOCYXJalOT
MOJINTUKOB, YHUTAIOT Ta3eTbl U CIOPSAT Ha
SKOHOMHYECKHE TeMbl. bbu1o Obl HEBEpHO
YTBEPXKJIaTh, YTO B KaXIOM IPOU3BEICHUU
MBIl MOXKEM pa3Nu4aTh HECKOJIbKO THIIOB
nuckypca. ®akTuyecku, 3T0 MHEHHE aBTOpa O
MOJMUTHYECKOM, KHHEMAaTorpau4eckoM WIH
HSKOHOMHUYECKOM Juckypce. OpmHako s
Halle [edu BaXHB  (DYHKIMOHANBHBIE
0cOoOEHHOCTU JUC(HEMHU3MOB, TOITOMY MBI
MOXXEM  HCIOJb30BaTh  XYHAOXECTBEHHBIN
JUCKYpC Kak CBOEro poja  3epKajo,
oTpaxkaroliee Japyrue Iuckypcel. Ilpu sTom
MBI OCO3HAEM, YTO €CJIM abCTparupoBaThCs OT
ATOrO JIOMYIIEHUS, TO B XYHOXECTBEHHOM
MIPOU3BEJICHUU TUCPEMU3M BBITIOJIHSET, JIUIIb
OJHY (DYHKITUIO, SIBISISICH, TIO CYTH, OMHUM U3
BBIPA3UTEIBHBIX CPE/ICTB.

Jns DOCTHXKEHMsS] LU HWCCIEI0BAHMS
MBI  WCHOJIb30BIA  CIEAYIOMIUE METOJbI:
METOJl CTPYKTYPHOTO aHallu3a, KOHTEHT-
aHaJu3  XYIOXKECTBEHHBIX  TEKCTOB U
OMUCATENIbHBIA METO/I.

B kagecTBe Mmarepuana WCCIIEIOBaHUSA
HaMHd ~ ObTM  BbIOpaHA  COBPEMEHHas

aQHIIION3bIYHAS ~ TIPO3a,  OTHOCSINAsCA K
XYI0KECTBEHHOMY JTHCKYPCY.

Pe3yabTaThl 1 UX 00CY:KIeHHE

[Ipoananu3upoBaB 0TOOpaHHBIE HaMU
MpUMEpbl, Mbl TPUIUIA K BBIBOLY, YTO
CYUIECTBYeT TpPU  OCHOBHBIX  (PYHKLIHHU
WCIIOJIb30BaHUs TUC(EMHU3MOB B peUu:

1. BblpaxkeHue SMOUMA W OLIEHKH IO
OTHONIICHWIO K OOBEKTY  BBICKA3bIBAHUS
(pazmpaxeHue, MpeHEOPEIKEHHE H T.1T.)

2. [lpunanue IKCIIPECCUBHOCTH,
JKeJlaHUue YCUJIUTh BbICKA3bIBAaHUE.

3. luckpenuranus
MaHUITYJISIIHS.

OcranoBUMCS Ha HUX MOIpoOHEeE.

B nepBom ciydae roBopsIunii 3aMeHsIeT

OIIIOHCHTA,

CTUIIMCTHYCCKU HeﬁTpaHLHOC IIOHATHUC
CTHJIIMCTUYCCKHU CHUKCHHBIM C O CIbIO
ACMOHCTpaluuun CBO€TO HECTraTUBHOI'O

OTHOIICHUA K CaMOMY IMPEAMCTY pas3roBopa.
OMOIMOHAJIBHBIA aCHEKT IPUCYTCTBYET U B
3TOU Tpymie AUCHEMU3MOB, OIHAKO BAXKHOM
XapaKTEPUCTUKON JAHHOW TPYIIIBI SBISAETCA
TaK Ha3bIBacMas ,I[I/IC(i)eMI/ISaLII/ISI caMoro
npenMeTa o0CyXKACHHUS.

"And hurry up, Tommy, if you don't
want this lad to croak." Her words stabbed at
Agnes like an ice pick. Yes; what if he
croaked? What if he died? and she cried
within herself. (Cookson, 1999) B nanHom
OpuUMEPC HAITIAAHO BUJHO, KaK 3aMCHa CJIOBa
«ymper» Ha  «croak»  memoHcTpupyert
HETAaTUBHOC OTHOHMICHUC K CaMOMY KOHULCIITY
CMEpPTH.

And if you want the bed camouflaged in
the morning you can get up and make it. And
I'm giving you this ultimatum: tomorrow
night 1 come into this bed and if you try to
stop me, you'll end up next door for the
remainder of your days." Now her mother's
voice, thin, piercing:' You try any trick like
that on me, Arthur Conway, and you'll be
sorry. Those two along the corridor will then
know exactly what kind of a father they have,
and about the slut you keep on the side under
cover of the club nights. (Cookson, 1999) B
JaHHOM OTPBIBKE KCHA BBIPAXXaCT OTKPLITOC
HEraTuBHOC OTHOIIICHUEC K J'II06OBHI/II_I6 CBOCTO
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MyXa, ynorpeOmss Tpyboe CIOBO IO
OTHOILICHUIO K HEH.

Finally he lay prone, still, exhausted;
and bitter tears oozed out between his eyelids.
He buckled under the final, inescapable
realization that he had failed, and would
always fail; that the jeering kids, the mocking
men, the scornful tarts, were right; that he was
nothing but aturdin the gutter. Frowning,
Mark went into the kitchen for his customary
cup of cocoa. (Lodge, 1993) DroT mpumep
JEMOHCTPHUPYET MPEHEOPEKUTEIHHOE OTHO-
IIEHUE TOBOPSIIETO K caMoMy ceoe.

JuchemusMbl BTOpOi TPpyIIIbI HE HECYT
B ce0e HEraruBHOIO OTHOIIEHHUSA K KaKOMY-
160 MMpeaAMETY HIINn SABJICHUIO, OHHU
HCIIOJIB3YIOTCA TOBOPAINIUMM TOJIBKO C IECJIBIO
npuaaHug pedyu OHpCHCHCHHOﬁ BbLIPA3UTCIIb-
HOCTH, «OCTPOTHI». B JaHHOM  CjIy4dac
,I[PIC(i)CMI/IBM, o CyTH, ABJIACTCA TPOIIOM U
MMPUMCHACTCA 1 OHPCACICHHOr0 YyKpalie-
HHS BbICKA3bIBaAHMUS. ,HI/IC(I)GMI/IBMBI JAaHHOTO
BHUJa MOKHO JICTKO NECPEIyTarb CO CJICHIOM U
apro, Tak KakK OHH MAaKCUMAJIbHO IIPUCYIIU
OMpCACICHHBIM COLMAJIbHBIM W BO3pPaCTHBIM
rpyImmam.

Garfield smiles like an idiot." He tries,’
Paul says.' He couldn't fucking handle it." Paul
checks the chops. OK." He couldn't handle
Mum, he couldn't handle me,” John says.
(Neale, 2003) /lanee repoii pa3BHBaeT TEMY,
ynotpebnsisi  auceMusm  eme  paz Ul
OonpIero ycuiacHus cBoux cioB: ' He is
going to find out eventually. Paul hates
saying this, but it needs saying." How's he
going to feel then?" Maybe he'll pegout first,’
John says. Now Paul turns from the cooking
and looks directly into John's blue eyes. His
friend looks stricken. (Neale, 2003)

" Lordy! said the voice.' Left the slops
an' all. She'll have to go. | ain't paying
the slut for nothing. Just th'wait, my gal.
There's a hiding for thee when th'gets back
from th'gallivanting!" (Darke, 1989) B
JaHHOM OTPBIBKE CJIOBO <<S|Ut>>, KOTOPOC MBI
YiKE IIpUBOAHIIN B Kau€CTBEC Inmpumepa
BBIPa’KCHU A HETaTUBHOI'O OTHOILICHUSA K
O6’LCKTy BBICKA3bIBaHUAA, yHOTpe6J'ISIeTC}I 151

ycusieHus: ¢pa3pl, B KA4eCTBE CPEICTBA
BbIPA3UTCIIbHOCTHU.

" Get your hands off my daughter! And
who the hell are you? But need | ask." He
peered further.’ My God in heaven! that she
has let the likes of you touch her. You're a
Felton, aren't you? One of the scum from the
quay. Christ ~ Almighty!" I'm no
more scum than you, mister. At least when |
take a wife it'll satisfy me. | wouldn't go
whoring. Look' -- he stepped back, at the
same time pushing Jessie to the side --' | don't
want to knock you out, seein' as you're her
father, but by God! I'll do it, if you come at
me like that again." (Cookson, 1999) B
JaHHOM IIpUMCEPC HepBHﬁ Y49aCTHUK JHAJIOTra
BBIpaXXacT CBOC HEraTMBHOC OTHOIICHHE KO
BTOpOMY. BTOpo#l k€ CHOKOHHO Iapupyer,
IIOBTOPAA «SCumy YK€ B OTHOILICHHUU IICPBOTO
ropopsmiero. Takum  oOpa3oMm, JaHHBIA
muceMru3M MOKHO OTHECTH Cpa3y K TpeM
rpyiimaM, BEAb BTOPbBIM CO6€CC)IHI/IKOM OH
ynoTpeOnsieTcss ¢ HaMEpEeHUEM CMYTHUTH
CBOCT0 OIIIIOHCHTA, a TaKXKC CACIaTb CBOC
BBICKa3bIBaHHE 00Jice YOCTUTEILHBIM.

Croutr OTMCTHUTD, qTOo BBIPA’)XKCHHUC
SMOLMI WM OLIEHKH OTIMYAETCS OT BTOPOU
Tpynmbl NPUCYTCTBUEM HCTATUBHBIX 3MOLIPII>1
10 OTHOLIEHUIO K OOBEKTY.

HucheMusmel TpeTben TPYIIIBI
SBIIAIOTCSA  criocoOoM MaHunymsiuuu. OHH
HCIIOJIB3YIOTCA TOBOPAIINUM C HEJIBIHO OTUCKPEC-
JUTUPOBATh OIIOHEHTa, BBIOUTH IIOYBY Y
HEro wu3-110J HOTI. OueHb YaCTO OHHU MOTYT
TPaHUYUTh C OTKPBITBIM  OCKOpPOJICHHEM.
Ilame BCEro 3TOT BUI ,Z[I/IC(I)CMI/BMOB MOXXHO
BCTPETUTh B PA3TOBOPHOM pe4d M B paMKax
IMMOJIMTUYCCKOIO0 OUCKYpCaA. B JaHHOM CJjIydace
JUCKpEAUTAINA npeaMera MWW  ABJICHUA
JOCTUTaCTCs MMpsAMbIM BBIPAKCHUCM
HETAaTHUBHOTI'O K HEMY OTHOLICHUS.

The flying hairdryer hit him just above
the eye, flex trailing like the tail of a kite, and
as he swatted it away the plug whipped
around and smacked into his teeth. The fury
burst again in his head like an overloaded
artery, washing through him in a hot and
irresistible wave. He was half-blinded as he
reached for her. His hand shot out like a
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slaughterhouse bolt, and closed on air; she'd
ducked out from under, and was already
halfway to the door.' Cheap little slut,’ he
yelled.! What would your  father
say?" (Gallagher, 1990) B tpermii pa3
BO3bMEM B KaueCTBE MpHUMepa Ipydoe CIOBO
«Sluty. B 3T0oT pa3 roBopsIIMil HCHOJIB3YET
€r0 B Ka4€CTBE IIPAMOIo OCKOp6J'IeHI/I${
OIIIIOHCHTA, CTapasACh €ro ACMOpPaIn30Barhb.

Turning a violent red, he snatched it
back and rubbed it clumsily against his
trouser leg. Then he just brushed the very tips
of his fingers against hers and plunged the
offending hand deep in his pocket as if his fist
were on fire and the pocket was a bucket full
of sand." And are these the children?' She
turned to them with a glowing smile. It was
like being bathed in honey.' Get up,
you scum!’ rapped Thacker with some of his
old spirit. He was back on home ground,
dealing with them' Oh, Please' let them stay as
they are. They must be tired after their
labours." (Scobie, 1990) B mannom mpumepe
,I[PIC(i)CMI/ISM HCIIOJIB3YCTCAd IJId ACMOpaIn3a-
IMA HE TOro, K KOMYy oOpamamTcs, a
CBUJETENS JaHHOU cueHbl. Hapounto rpydoe
oOparieHue BbBIOpaHO, YTOOBI IIOKHUPOBATH
JEBYIIKY.

Kak ™Mbl  BHAMM, 1O  CBOEMY
JIEKCUYECKOMY COCTaBy OTH TpH TIPYIIIBI
MOT'YT HIEPECCKATHCA, WM AK€ IMOJHOCTBIO
COBIIAAATh.

3akioueHue

O6006mmas pe3yIbTaThl HaIllero
HCCIICA0BAaHUA, MOXHO CACIAaTh CIICAYIOIIHEC
BBIBOJBI.

XymokeCTBEHHBIM JUCKYpC Kak cdepa
MMPUMCHCHUA Z[I/IC(l)eMI/IL’uMOB HUMEECT CBOU
OTJIMYUTENbHbIE 0COOEHHOCTH. Bo-nepBbIX,
OH HUMECT OTIIMYHYIO OT BCEX APYIrUX BHUIOB
JUCKYypCa MCJIb, KOTOpasd 3aKJIIo4acTCd B
HN3MCHCHHU BHYTPCHHCIO MHUpA YUTATCIIA,
BO3JICICTBUM HA €ro CHCTEMY LIEHHOCTEM.
ITpn 9TOM JaHHOE BO3JICHCTBUE
OCYUIIECTBIISIETCA  HE  HMH(POPMALMOHHBIM
CHOCO6OM, a Mpu T1NIOMOIIHW  Pa3JIMYHBIX
BBIPA3UTCIIBHBIX CPCIACTB U NPUEMOB, CpCIu
KOTOPBIX HC IOCICAHCC MCECTO 3aHUMAKOT
Tuc(heMU3MBbI.

Kpome Toro, BaxxHOW XapaKTepUCTUKOU
XyA0’KECTBEHHOI'O JMCKypca ABJISIETCA
OTPaXEHHE B €ro paMKaxX BCEX OCTAJIbHBIX
BUJIOB JIUCKYPCa, KOTOPbIE MPOIYIIEHbI Yepe3
npu3My BocHpusTHs aBTopa. OgHAKO 3TO He
Jief1aeT UX OLIMOOYHBIMM WIJIM HETIOJIHBIMH,
MIO3TOMY MBI MOXKEM CIIOXKHUTH ONpEIEICHHOE
IpeacTaBieHue 00 UX (PyHKIHMOHUPOBAHMUHU,
ONMHUpasCh JHIIb HA TPEACTABICHUE ITUX
BUJIOB IUCKYpCa B Xy 0)KECTBEHHOH Mpo3e€.

[Ipoananu3upoBaB  IpHUMEpPHl  YIIOT-
pebnienust auchEeMHU3MOB B paMKax Xylo-
KECTBEHHOTO  JUCKypca, MBI  MOXEM
pa3ienuTb HMX Ha TpPU TpyHmsl 1O
(byHKIMOHATBHOMY IIpHU3HAKY. [lepBoii 1enbro
ynorpediaeHus  AUCHEMU3MOB  SIBIISETCS
JIEMOHCTpAIMsT HETaTUBHOTO OTHOIICHHUS K
npeaMery uiM sisaeHuro. Kpome Toro, oHu
MOTYT YHOTPEONATHCS A TPHIAHUS PEeUH
BBIPA3UTEIbHOCTH M YCUJIEHUS €€ 3MOIMO-
HAJIBHOCTH. B JMaHHOM ciydae BBIPaXEHHOE
HEraTMBHOE OTHOLIEHHE K OOBEKTY peuH
OTCyTCTByeT. Tperbeld ¢yHKUIMEH  ymoT-
pebnenuss aucheMuU3MOB B pPEUU SBISIETCA
MaHMITYJISIIAS ONMTIIOHEHTOM, BO3ICHCTBHE Ha
Hero. HWHorma pauchemusmbl BbIOUpaOTCH,
9TOOBI MIOKMPOBATh COOECETHNKA, a WHOTIA —
YTOOBI HAHECTH €My OCKOpOJICHHE.

Bce Tpu rpymnmbel MOTYT mepeceKarbest
[0 CBOEMY JIEKCHYECKOMY COCTaBY, TaK Kak
IJIaBHBIM B JITAHHOM KJIacCU(UKAINH SIBIISETCS
HE  JIleKcuueckas, a  (yHKIMOHaJbHAs
cocrapisomas. To ecTh, OTHO U TO K€ CJIOBO
MOXET BBINOJHATH pa3Hble (YHKIUH B
3aBHCUMOCTH OT HAMEPEHUH TOBOPSIIIETO.
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