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AHHOTAIUA
B cratee paccmarpuBaroTcs mpeleAeHTHble UMeHa U3 ceprl-uctounuka «Kunoy,
¢ynkumnonupyromme B CMU BenukoOpuranuu. Marepuan uccnenoanuss — 300
NpEIEeICHTHBIX MMEH, HCIOJIb30BaHHBIX OpuraHckuMu mnedatHbivu CMU  (The
Guardian, The Times, The Daily Mail, The Daily Telegraph, The Independent) B
2010-2019 rr. Metonbl HUCCNENOBaHUS — KOTHUTHUBHO-TUCKYPCHUBHBIN aHau3,
JMHTBOKYJIBTYypOJIOTHYECKOe onucanue. CienaH BBIBOJ O TOM, UYTO cepa-uCTOUHUK
«KuHO» OTHOCHTCS K camMbiM BOCTPEOOBAaHHBIM HCTOYHHMKAM IMPELEIEHTHOCTH B
CMMU BenukobpuTaHuu, pu 3TOM OpUTAHCKUE KYPHAIUCTHI OTAAIOT NPEAIOYTEHHE
OHHMMaM, IIMPOKO M3BECTHBIM HE TOJILKO B BennkoOpUTaHMU, HO M BO BCEM MUPE
Omaromapst ~ aMepHKaHCKOMY  kuHeMmaTtorpady. PaccMmoTpeHHBIE — TpUMEpHI
paznenstoress Ha [IM, Bocxopsmue K MMEHaM pealbHBIX IMEePCOHATIHM (aKTepoB,
pexuccépon), n IIM, anemnupyronye K UMEHaM BBIMBIIUIEHHBIX NEPCOHAXKEH —
repoeB KHHO(PMIEMOB U MYJIbTOWIEMOB. MIMeHa MmepBOi rpyIIIbl CIyXKaT STATOHOM
ycmexa, KpacoTsl, cinaBbl U MacTepceTBa (Brad Pitt, Leonardo DiCaprio, Johnny Depp,
Richard Gere, Steven Spielberg). Bo BTopoii rpymnme 11 paznensitorcss Ha OHUMBL,
Hecymue neiiopatuBHble (Darth Vader, Joker, Terminator) unm menuopaTuBHBIE
(Batman, Superman, Indiana Jones, Obi Wan Kenobi, Princess Leia) koHHOTamu B
3aBHUCUMOCTH  OT  XapakTEepUCTHK KuHooOpa3a. FEme omgHa ocobeHHOCTh
MPEIEICHTHRIX WMEH W3 cdepbl-uctrounnka «KuHo» B AUQQY3HOCTH TpPaHHIIBI
MEXIy KyJIbTypHO-CIEUIU(DUUYHBIMU W YHHBEPCATbHBIMH OHMMaMU. Tak Kak B
MHUPOBOW TOIMYJISAPHON KyJbTYype IOMHHUPYET AaHTJIOSN3BIYHOE KHHO, Hamboiee
BocTpeOoBaHHble B OpuTaHCckux CMUM OHHMMBI IIUPOKO H3BECTHBI HE TOJBKO B
BenmkoOpuTanun, HO ¥ BO BCEM MUpE.
KaoueBble  cioBa:  mpeneAeHTHOE  HWMs;  NpeleJeHTHble  (EHOMEHBI;
uHTepTeKcTyanbHocTh; CMMU  BenukoOpuTanwu; KWHO, KOTHUTHUBHBIA aHAIIW3;
Mmetadopa; auckypc CMU.
Nudopmanusa aasi unutupoBanusi: bymgaes D.B. Kuno kak cdepa-ucrounuk
npeneneHTHeix uMeH B CMMU BenukoOpurtanum (2010-2019 rr.) // Hayunsri
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Abstract

The paper deals with precedent names derived from a source domain “Cinema” in
the mass media of the UK. The data of research include 300 precedent names used in
UK press (The Guardian, The Times, The Daily Mail, The Daily Telegraph, The
Independent) in 2010-2019. The methods of research include: cognitive analysis of
discourse, linguistic and cultural analysis. It is argued that the source domain
“Cinema” is one of the most popular sources of precedent names in the UK media.
The research provides evidence for the fact that British journalists are inclined to
refer to onyms associated with American cinema widely known not only in the UK,
but around the world. The considered onyms are divided into two groups: precedent
names of real personalities (actors, directors) and precedent names of fictional
characters (characters of films and cartoons). The precedent names of the first group
serve as a pattern of success, beauty, fame and skill (Brad Pitt, Leonardo DiCaprio,
Johnny Depp, Richard Gere, Steven Spielberg). The precedent names of the second
group are divided into onyms that carry pejorative (Darth Vader, Joker, Terminator)
or meliorative (Batman, Superman, Indiana Jones, Obi Wan Kenobi, Princess Leia)
connotations depending on the characteristics of the film image. Another feature of
precedent names from the source domain “Cinema” is the diffusion of the border
between culturally specific and universal onyms. Since English-language cinema
dominates in the world’s popular culture, the onyms most in demand in the British
media are widely known not only in the UK, but throughout the world.

Keywords: precedent name; precedent phenomena; intertextuality; British mass
media; cinema; cognitive analysis; metaphor; mass media discourse

How to cite: Budaev E.V. (2020). Cinema as a source domain of precedent names in
the UK mass media (2010-2019). Research Result. Theoretical and Applied
Linguistics, 6(3), 72-84, DOI: 10.18413/2313-8912-2020-6-3-0-6

BBenenue 2013; BanoBa, Yanrsiena, 2014; HaxumoBa,
OTAMYUTENLHON YepTO COBPEMEHHOM 2011 wu gp.). CormacHo ONpeneIeHUI0
MAacCOBOH KOMMYHUKAaIUU SIBJISIETCSI B. B. Kpacueix, npenieneataoe ums (I1HM) —

aKTUBHOE HCIOJIb30BAaHUE  MPEIECHTHBIX
umeH (IIN) (borossnenckas, Yynunos, 2015;
bynaes, Haxumosa, Yyaunos, 2019; ['yakos,
2020; 3bipsioBa, 2016; WMo6parum, lapsuia

«MHAMBUAYAIBHOE HMsl, CBA3aHHOE WIM C
IIMPOKO H3BECTHBIM TEKCTOM (Hampumep,
[lewopun, TepkuH) uUIUM C MpeLEIEHTHOU
curyanueid (Hanpumep, MBan Cycanun,
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CraxaHOB). DTO CBOETO pOJia CIOXKHBIM 3HAK,
Ipu  YMNOTpeOJEHHH KOTOPOTO B  KOM-
MYHHUKAIlUU OCYLIECTBIIAETCS aneuisiius He K
COOCTBEHHO JICHOTaTy (B JpyToit
TEPMUHOJIOTHH — pedepeHTty), a K Habopy
midQepeHIManbHbIX  MPU3HAKOB  JAHHOTO
I[MN» (Kpacusix, 2002: 172). B ornuume ot
Ipyrux mpeneneHTHoix  (enomeno I11
XpaHATCS B  KOTHUTUBHOM  0a3ze  Kak
BepOaNbHBIA  ()EHOMEH, a TaKkKe Kak
COBOKYITHOCTh JU(PepeHInanbHbIX pU3-
HaKOB U aTpuOyTOB, KOTOPBIC U JIENAIOT €ro
npeueneHTHeiM.  Cxoxkee mnonumanue [IU
npennoxkeno . b. I'ynkoBeim B «CnoBape
JUHTBOKYJIBTYPOJIOTHUECKUX TEPMHUHOBY:
«IPENECHTHOE UMSI — «BOIUIOMICHHOE)» HMS
COOCTBEHHOE,  CBA3aHHOE C  IIHUPOKO
W3BECTHBIM  TEKCTOM, CHUTyalued u/wim
(UKCUPOBAaHHBIM KOMILUIEKCOM  OIpe/esieH-
HBIX  KAaueCTB  CIOCOOHOE  PETyJISIPHO
yHOTPEOIATHCS JIEHOTATHBHO (uHTEH-
CHUOHAJIbHO), BBICTYyNasi B POJIU CEMaH-
THYECKOTo npeaukara» (2017: 114).

B 3apy0OexHOil  JIMHTBUCTHUKE HE
UCTIONB3YeTCSl  TIOHATHE  TPEeLeJeHTHBIX
(eHOMEHOB, YTO HE O3HA4aeT, 4YTO caM
(¢benomen He wu3ydaercsi. B HaydHBIX
MyONMUKalusX  Ha  HEMENKOM  sI3BIKE
ucrnone3yercss TepMuH ~Namenmetaphern,
KOTOpPBIH MOHO cuuTath aHaiorom [,
Tonbko Namenmetaphern onuchiBalOTCS He
KaK KOTHHTHUBHBIE CTPYKTYpPBI, HMEIOIIHE
KOPpEJATHl B SI3bIKE U PedH, a KaK OOBIYHBIC
s36IKOBBIE MeTaopsl. B kadecTtBe mpumepa
MOXXKHO TIpUBECTH uccienoBanue lletpsr
DBalbjl, TOCBAIMIEHHOEC W3YUYCHUIO «UMECH-
metadop» B Hemerkoi mipecce (Ewald, 2014).

B aHrnos3eldHOM HAyYHOM JIUCKypCe
clydyan  KOHHOTaTHUBHOTO  YNOTpeOJIeHUs
MPEIEIEHTHBIX ~ MMEH  OIHCHIBAIOTCA  C
MOMOIIbI0 TOHATHS intertextual metaphors
(Kennedy, 2000). Bmecte ¢ Tem Takue
MpUMepbl OOBIYHO PacCMaTPUBAIOTCS Kak
MeTadopbl,  KOTOpble TO  MEXaHH3MY
CEMAaHTHUYECKOTO CIBHra HE OTIMYAIOTCS OT
metadop, BBIPAKECHHBIX UMEHaMU
HapuuareabHbiMU. Cilydan e JeHOTaTHB-
HOTO ynoTpedaeHus MPeLeIeHTHBIX
(eHOMEHOB paccMaTpPHUBAIOTCS B KOHTEKCTE

UCCIIEIOBaHMUSI ~ MHTEPTEKCTYaJbHOCTH B
[eJIoM, 4TO OoJiee MOoAPOOHO PACCMOTPEHO B
cnenuanbHoM  uccnegoanun  (Teopuss u
Metoauka 2016).

Bricokasi BOCTpeOOBaHHOCTh KOHHOTA-
TUBHOTO YIOTPEOJICHUS MPEIEICHTHBIX UMCH
B cMHA1 o0ycioBiieHa TEM, 4TO
MeTaOPUIECKUIT  aHTPOIIOHUM  ITO3BOJISIECT
32/ICCTBOBATh IUPOKUN CHEKTp (YHKIHH C
MIOMOIIBI0 HEOOJBIIOTO KOJIMYECTBA CPEJCTB
B IUIaHE BbIpaxkeHus. B »sTtom cmekTpe
BoiessitoTcss  mapodibHas  (['yakos, 2003),
MHTEIJICKTY aTU3UPYIoILas (HApanainiox,
2010), momuueckas (Poroszuna, 2009),
CyITeCTHUBHAs (Cabnykoga, 2014),
manumnyiastuBHas (Canaxosa, ['pauesa, 2016),
nparmartudeckas (I'pumaesa, 2008), 2016),
ACTETUYECKasl, TUIIEPTEKCTOBAass W KOMIIpPEC-
cuonHass  (Yepno6pos, 2009) dyHKIMH.
[IperieneHTHBIE HWMEHA BBITIONHSIOT 3HAYU-
Myl poiib B (OPMHUPOBAHMM JOMHUHAHTHI
uauoctwia  (Haxumona, Yymunos, 2016),
npupamenun cMbicia  (OpexoBa, 2013),
onenke  (Kawamosa, 2010), co3nanuu
s136IK0BOM Mrphl (Pamuenko, 2013) u ap.

[IpenieneHTHRIE WMEHA OTHOCSTCS K
OCHOBHBIM (DaKTOpaM BBIpaXEHHUS KYJIbTYp-
HOT'O CBOCOOpa3wsi KOHIENTYaTbHOU KapTHHBI
MHUpa, TO3TOMY TOHUMaHHE OCOOEHHOCTEM
(YHKIIMOHUPOBAHUS  TMPEICICHTHBIX HMEH
ABIISETCS HEOOXOAMMBIM  YCJIOBHEM  JUIA
OCMBICJICHHS ~ CHIEIU(PUKA  HAI[MOHAIHHOTO
MEHTaJIUTETa oTpeAenéHHOrO JIMHTBO-
KyJIETYPHOTO COOOIIIECTBA, YTO CIIOCOOCTBYET
YCHEIIHOMY MEXKYJIbTYPHOMY B3aUMOJIEUCT-
Buto. llocmenusist 3amaya  TMpencTaBIsieTCS
OCOOCHHO  aKTyallbHOM B KOHTEKCTE
HOCIIETHUX TIOJTUTUIECKIX COOBITHI,
CBUJCTENLCTBYIONIMX O  HOBOM  BHTKE
YXyIAUIEHUsI OTHOLICHWM Mexnay Poccuenn u
BenukobpuraHuei.

Marepuag M MeTOAMKA HCCJIeN0-
BaHUs

Marepuanom JUTST HaCTOSIIETO
uccienoBanusa nociayxuin 300 KOHTEKCTOB,
coaepKaIIUX cIy4au ynoTpeoaeHus
MpELEICHTHBIX HMEH, B CMH

BenukoOpuranuu 3a nepuox 2009-2019 rr.
Bo BHHMMaHWe  TPUHHMATUCH  TOJBKO
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MpUMepbl KOHHOTATUBHOTO  YNMOTPEOICHUS
I[IM, mnoroMy 4YTO OHMM  CTaHOBUTCS
MpeleeHTHBIM C TOr0 MOMEHTa, Kak
¢bukcupyercs ero MeragopHsanus.

MOXHO  BBIICIUTH JIBE OCHOBHbBIE
METOJIUKH aHau3a KOHHOTaTHUBHOT'O
ynotpe6nenus [1U:

1) meToauKa HACCIEI0BAHUS I,
00beMHAEMBIX CHEPOH-UCTOUYHUKOM;

2) METOIUKA HACCIEIOBAHUS I,
00BbeIuHAEMBIX ChEePO-MUIIICHBIO.

1. Meroauxka HUCCIIEOBAaHUS 1IN,
o0benuHsAeMbIX Cchepoi-ucTouyHuKoM. Jlan-
Has Meroauka wucnenosanus [ mogpa-
3yMeBaeT BBIOOP ompeAcnéHHONn cdepsi-
WCTOYHUKA TPEUEACHTHOCTH H HW3Y4YCHHE
npumepoB  Bcex I[IM,  oObeguHsAEMBIX
BBIOpaHHOM C(epoi-UCTOUHUKOM, B TEKCTaX
CMU. K HACTOAIIEMY MOMEHTY
uccnenoBanuss I B poccuiickux CMU c
MPUMEHEHUEM TaKOro I0/X0Jla IPOBEICHBI
Ha mpuMmepe chep-uCTOYHUKOB «MOHapXm»
(Haxumogna, 2009), «Hemenkas dumocodus»
(beixoBa, 2012), «Jlureparypa» (bospckux,
2008), «Pycckas Kimaccudeckas JUTeparypay
(Haymoma, 2017), «Ilomutuka» (bynaes,
[Mep6obununa, 2020), «bubmus» (IIsicTrHa,
2016).

WNuorna B kauyecTBe c(hephl-UCTOUHUKA
MOXET CIYXHTb BCA COBOKynHocTh IIN
onpeAenéHHON KyIbTYpHl, T.€. UCCIIEeI0BATENb
¢ukcupyer IIM, oTHOcsmuUecs K OJHOM
KkyabType. Hampumep, «Hemerkos3brunas
KyJbTypa» Kak cdepa-UCTOYHHK IIperie-
JNEHTHBIX ~ ()EHOMEHOB B  COBPEMEHHBIX
poccuiickux nedatHbix CMU paccmoTrpeHna B
nucceptaruu JI. B. Beikooii (2009).

2. Meroanka HUCCIIEI0OBAHNSA 1M,
o0beuHsIeMbIX cdepoil-muiieHplo. JlanHas
METOJIMKA  HCCJENOBaHUS  MOJpa3yMeBacT
ananu3 11U, 3aaeiicTBOBaHHBIX AJI1 OIUCAHUS
OITPENIEIIEHHOTO KOHLIETITA. Meronuka
UCTIONB3yeTCs B TeX CiydyasX, Korjaa
HEO0X0/IMMO M3Y4YHUTh OCOOEHHOCTH OCMBIC-
JeHUs] ompele€HHOro ¢parMeHTa JeHCTBU-
TENbHOCTH, HO UCCIIEOBATENb HE 3HAET,
Kakue CQepbl-UCTOYHUKH €My TPEeACTOUT
aQHAJIU3UPOBATh. Omnpenenenue cep-
HWCTOYHUKOB, aKTyaiausupoBaHHbix B CMU

JUISL OITUCAHUsI HEKOTOPOH CepbI-MUILIEHH, U
WX aHaIW3 SBIISIIOTCS MPU TaKOM MOJXOJE
OCHOBHBIMH 3aJauaMu (borganosuu,
HaxumoBa, Ceran, 2019; Memepsikopa-
Kna6axep, 2016; Curniko, 2019).

B macrosmeit pabote wucmoib3yercs
MmeTonuka uccienoBanus [11, o0bennHseMbIx
cdepoii-ucrouankom «Cinemay.

AHau3 MaTepuajia

Kak IoKa3an aHajIu3, JlaHHas
ceMaHTHuYecKas cdepa OTHOCUTCS K UUCITY
CaMbIX BOCTPEOOBAHHBIX HMCTOYHHUKOB
MPELEICHTHOCTH B coBpeMeHHbix CMMU
Bemukoopurtanuu (2010-2019 rr.) (27 % ot
o0miero Kopryca MpPUMEpPOB MpeleAeHTHbBIX
HUMEH).

Cdepa-ucrounuk «Cinemay mpeacTas-
JieHa JABYMS TpylnaMyd OHHMOB: HMEHAMHU
peaNbHBIX  MEPCOHAIUA —  aKTepoB U
pexxuccepo (Brad Pitt, Carrie Bradshaw,
George Clooney, Arnold Schwarzenegger,
Marilyn Monroe, Steven Spielberg u ap.) u
MMEHAMH BBIMBILIUICHHBIX MEPCOHAXKEU —
repoeB  KMHOQWIBMOB  (MyJbT()UIBMOB)
(Bridget Jones, Indiana Jones, Terminator,
Harry Potter, Superman u ap.). Paccmorpum
nosipoOHee 3Tu mpumepsl. Cp.:

Brad Pitt — npeneaenTHOE MM, KOTOpOE
CBA3aHHO C TMPEACTaBICHUSIMU 00 OYEHb
MOMYJIIPHOM  YEJIOBEKE, YhEe IOSBICHUE
HEU3MEHHO BBI3BIBAET BOCTOPT OKPYKAIOIINX.
IIpumeuarensHo, yrto panHoe 1IN moxer
yHnoTpeOasAThCS HE TOJIBKO i 0003HAUECHHUS
MOMYJIIPHOTO MYX4YHMHBL. B mpuBeneHHOM
KOHTEKCTE pedb UAET O XCHIIWHE, KOTopas
YyBCTBYET ce0s TaKOil jke MOIyJISIpHO, KaK U
M3BECTHBIM amepukaHckuil akrep. Cp.:

New York. Two months ago she
attended her first book launch. “I wandered
into this room and there were people
screaming. | felt like Brad Pitt.” (The Time,
12 April 2015).

Bmecte ¢ T1em bpoa  Iluttr -
MpereICHTHOE UMsl, ACCOLIMATUBHO CBSI3aHHOE
C TIPE/ICTABJICHUSIMU 00 HI€aTbHOM MY KUHUHE.
B 3aroJ0BKe CIeAYIOLIEH CTaThH,
MOCBSIIEHHON JKEHCKOW ayAuTOPHH, KOTOpas
Me4YTaeT HalTH ceOe KPaCUBBIX, YCICUTHBIX U
COCTOSITEJIbHBIX MapTHEPOB, JaroTCs
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MMPAKTUYCCKHUE COBETHI O TOM, KaK ,I[O6I/ITI>C$I
BHUMAHUA )41 PaCIIOJIOKCHUA HOI[OGHBIX
«bpanos I[Turrosy. Cp.:

How to find your own Brad Pitt (The
Times, 9 April 2011).

CX0KHE  CMBICIEI IIPUBHOCUT UM

Jpyroro TOJUTUBYJCKOro aktepa — George
Clooney. DTo mpeneAcHTHOE HUMS acCOIM-
upyercs ¢ 00pa3oM  Xapu3MaTUIHOTO

YeNoBeKa C SPKOM BHEIIHOCTBIO. YTOTpeO-
nenue [ George Clooney HampaBieHO Ha
AKTyaJIM3alliui0  IPHU3HAKOB KpaCuBOIo H
YCICHIHOI'O Y€JIOBCKa, O 4YEM, II0 3aMBICIIY
aBTopa CJICAYIOHICIO KOHTCKCTA, MCYTACT
mo0oit yenosek. Cp.:

“Would you like to find a remedy for
global warming? Of course you would! What
about unraveling the mystery of dark matter?
Sure, why wouldn’t you? But let’s be honest.
Hands up: is there anyone who wouldn’t like
to be George Clooney?” (The Guardian, 2
November 2015).

Donald Berwick doesn’t look much like
George Clooney. But to a White House with a
healthcare system to manage, the good doctor
must have seemed like a gift sent straight
from the set of ER. He ticked every box:
paediatrician, Harvard professor, devoted
husband who had supported his own wife
through illness (The Daily Mirror, 3 August
2015).

Carrie Bradshaw — npenenenTHOe UM,
0603Haqafomee OCTPOYMHYIO, CaMOJ0CTa-
TOYHYKO MW TPUBJICKATCIBHYIO JKCHIIWHY,
KOTOpas HHUKOIr'Ja HE OTYanBacCTCA n
COXpaHsieT YyBCTBO IOMOpa B JII0OOH
cutyaruu. K. Bpaamoy xopormo pazoupaercs
B MOJHBIX TpPCHAAX H BCIIAX, OCO6€HHO B
MOAHOW o00yBH. HMMs TEepoOWMHH TMOITY4YHIIO
IIUPOKYI0 HM3BECTHOCTh OJlarojaps cepuaiy
«Sex and the City» u cTajgo MCHoOJb30BaThCS
UL XapaKTepUCTUKHU YCIEUTHOU it
HE3aBUCUMOM KEHIIUHBI. Cp.:

“I have decided to play the role in the
style of Carrie Bradshaw. As such, I am
wearing a seasonally inappropriate outfit,
have positioned my laptop in front of the
window, and will now proceed to strike
pensive poses while trying desperately to help

myself from wondering (The Time, 3 March
2015).

I[N mepconaxeit GpuiabMoOB U3 chepbl-
ucrounuk «Cinema» ymnoTpeOsoTCs B
opuranckux CMU, kak mpaBujio, B TEPHOT
MOMYJIIPHOCTH TEPBOMCTOYHMKA. Tak Kak
MOJIABJISIONIEE YUCIIO MOMYJISPHBIX (UIBMOB
cuumaercst B CHIA, HeyaMBUTENBHO, YTO B
npecce BenukoOpuranuu ucnosb3yrorces [N
U3 aMepHKaHCKUX KuHOPmIbMOB. Bmecte ¢
TeM Hekotopple [IM Bxomatr B  ¢oHA
Oputanckux IIM wu perynspHo aKTyaiu-
supytorcss B CMU. Cpeam HHX MOXHO
ormetuth IIM Bridget Jones (Bpumxut
JI>)KOHC), MCTOYHMKOM KOTOPOTO TMOCITYKHUII
¢mnbM «/{neBuuk bpumxut J[xoHc» (Bridget
Jones's Diary), KOTOpbIi B CBOIO OYEpEnb
SIBJISIETCS] DKPAHU3ALMEN OJHOMMEHHON KHUTH
OpuTaHCKOW mHcaTeNbHUIBI  X. OUIAUHT.
['maBHas repouHs — IEBYIIKa, CTPAJAOLIAs OT
KOMIUIEKCa MOJIHOTHI, YTO BMECTE C TE€M HE
MEIIaeT €W TMOJIb30BaThCA  YCIIEXOM Yy
MYyX4MH. B mpuBeleHHOM KOHTEKCTE peub
UJET O TOM, YTO peajbHas )KEHIIMHA IMOX0XKa
Ha bpuwmxut JKOHC, a HE Ha TEPOHUHIO C
OOJIO)KKM ~ TJISIHIIEBOTO JKypHaJla, O 4YeM
COBPEMEHHBIM JKEHIMHAM HYKHO TIOYaIle
BCIIOMUHATh. TakuMm  o0pa3oMm, JIaHHOE
[N BeIMONHSET 1O 3aMBICTy aBTOPOB
MOJO0HBIX TEKCTOB ICUXOTEPANEBTUUYECKYIO
¢dbynkmouro. Cp.:

The reason Bridget is such a sexy little
minx is because she looks like a real woman
... Bridget Jones is not merely a fat cow. She
cares about her weight, but not too much. We
are so accustomed to seeing women who do
not look very real - women who are starved to
perfection for the cover of Vogue or worn to a
frazzle in the gym — that we have almost
forgotten what a real woman looks like. A
real woman looks like Bridget Jones (The
Guardian, 26 Apr 2011).

Hpyroit nuddepeHImanpbHblii TPU3HAK
[IN Bridget Jones — oauHOKas >KEHIIWHA,
KOTOpasi B OMNpPEACIEHHBIH MOMEHT peIlaeT,
YTO TIOpa HalWTH cebe TmapTHepa, HO
MOHMMAET, YTO O3TO HENpPOCTO ClieNaTh.
[IpumeuaTenbHO, 4YTO peanu3amus TaHHOTO
npu3HaKa HeoOs3aTelnbHO TMOJAPa3yMeBaeT
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KEHIMHY B cdepe-mumenn wmetadopu-
YCCKOT'0 ICpCHOCA. B CJICAYIOIIEM KOHTCKCTC
KOHIIEIT chepbI-MHIIICHA — IIPUHII
lappu. Cp.:

Is Prince Harry the new Bridget Jones?
There’s a new tabloid narrative for the
playboy prince — that he’s a lonely singleton
who just wants to have babies. Is he a hapless
victim or does he know exactly what he’s
doing? <...> Now, Prince Harry is the male
Bridget Jones <...> He certainly feels like
Bridget Jones this. He has laid it all out and
said, ‘I'd like to find somebody.’ <...> Prince
Harry has often made frank declarations
about his emotional life (he previously told
Hello magazine it was hard to find a partner.)
He says things that Bridget Jones would say:
he once told an interviewer he was “100%
single”,  suggesting not only extreme
loneliness and a Jonesian eagerness to
advertise availability, but also a willingness
to see singledom as something that exists on a
spectrum (The Guardian, 12 May 2015).

Eme onuH npusHak paccMaTpuBaeMoro
[IM — okeHmmHa, KOTOpas MBET OT
OAMHOYECTBA U YAaCTO IIOIIagac€T B KOMUYHBIC
cutyaruu Ha myomuke. Cp.:

Like Bridget Jones, Harry sometimes
drinks too much and makes a fool of himself
in front of people (The Guardian, 12 May
2015).

Pity the performer who shares a stage
with her. Blonde and bright-eyed with a
sparkling voice to match, the 30-year-old
soprano burst on to the scene as a Bridget
Jones-esque Poppea — drunkenly stripping to
her scanty underwear. She has proved an
effortless scene-stealer ever since, whether
vamping up Handel or playing tragic Purcell
to perfection (The Daily Mirror, 19 June
2015).

Hakonen, I Bridget Jones Moxer
CUMBOJIM3UPOBATH KCHINHWHY, KOTOpasA, YCTAB
OT OAMHOYCCTBA, B KOHIIC KOHIIOB crocoona
HU3MCHUTBH CBOIO XH3Hb, HECMOTPSA HU HA 4YTO
NPUNATH K CYACTIMBOMY (PUHANTY M JTHYHOMY
cuacthio. B stOoM konrekcte IIM Bridget
Jones cBsI3aHO C NPELENECHTHOM CUTyalMeEw,

c(hOpMUPOBAHHOW B CO3HAHUU 3pUTENICH MO
BO3/eHcTBIEM KuHOpHIbMa. Cp.:

The Bridget Jones effect: how life has
changed for the single woman (The Guardian,
20 Dec 2013).

B ommume ot Bridget Jones
nperieaeHTHoe uMsa Dart Vader oGmanmaer
BBIPDAKEHHBIMU  [EUOPATUBHBIMU KOHHOTA-
uusmu. [apt Beiinep — Benyuumii aHTaroHUCT
B cepun (QWIBMOB «3Be3HBIE BOWHBD (Star
Wars), BOIUIOMIAIOMIMNA 3JI0 U IKECTOKOCTb.
[annoe I XOpOIIO HU3BECTHO
COBPEMEHHOMY 3pUTENI0 IO BCEMY MHPY,
nosToMy TmpeneneHTHoe ums Dart  Vader
obnanaer yepTraMu YHHUBEpPCAIbHO-
npeueaeHTHRIX  (eHoMeHOB. Onupasch Ha
3HaHHE CIOXKeTa KUHO(HUIbMA, >KYypPHAJIUCT
AKTUBU3UPYET HE TOJBKO KOHIENTYaJIbHbIC
OpU3HAKU TPEUEJACHTHOTO WMEHHU, HO H
CMEXHbIE KOTHUTHUBHBIE  CTPYKTYpBI, K
KOTOPBIM OTHOCHUTCS TMHAMUYECKHil (peiim,
XapaxkTepHsli 11 noseneHus lapra Belinepa
OpU  CTOJIKHOBEHHHM C  HHAKOMBICIHEM:
OpUHYXKJIEHHEe  TeX, KIO  HE  XOuer
TOOPOBOJIBHO TMOAYMHATHCS 3]I0i BoJie H
NPUHATh «HOBBIM MOPSAOK» WIH TOJHOE
YHUUTOXKEHHE HENOKOpHBIX. [[ns ycunenus
nparmatuueckoro  spdexkra B CMU
UCTIONB3YETCS CpaBHEHHUE MIPU3HAKOB
nanHoro IIM ¢ onpenenéHHbIM IOJIUTHUKOM,
KOTOPBIN TpeNCTaBiIseTCs] HOCUTeNeM Oolee
SIPKUX 4YepT XapakTepa MO CPaBHEHUIO C
KUHEMaTorpauueckuM  3TaJOHOM  3J]a.
[TomoOHBIE KOHTEKCTHI OBUTH  OCOOEHHO
BocTpeOoBanbl npu onwmcanuu JI. Tpamma. B
CIEyIOIIEM IpPUMEpPE aBTOpP JOIOJIHSET
ob6pa3 Tpamma-Beiinepa I11 Jabba the Hutt,
CUMBOJIM3UPYIONIMM  TJhaBapsi  OaHIUTOB,
00Ja1alomero Mep3KMM BHEIIHUM BHJIOM.
OTO coyeTaHWE TO3BOJSIET IMPUBHOCHUTH
HETaTUBHBIE CMBICIIBI B OIIEHKY HE TOJIBKO
npesugenta CIIIA, HO ¥ TeX NOJUTUKOB, C
kotopeiMu  [I. Tpamn mbITaeTcst HalaguTh
coTpyaHuuectBo. Cp.:

The Donald, like the Darth, is backed
by an alarmingly large army of white guys
with guns. But the real estate mogul doesn’t
want to get into any wars; Vader is fairly
obsessed with taking real estate by force. He
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invaded Hoth, put a base on the forest moon
of Endor over the protests of the locals, and
propped up a puppet baron, Lando
Calrissian, to run the gas mines of Bespin.
Trump approves of working with autocrats, at
least, and would probably make fast friends
with the galaxy’s less reputable leaders —
especially those who share his interests, eg
crimelord Jabba the Hutt, who lives in an
ostentatious palace, loves parties, demeans
women and feeds a literal Rancor (The
Guardian, 18.12.2015).

Eme ommn npusnak IIM Dart Vader
CBiA3aH C TEM, 4YTO HaHHBIﬁ KHHOIICPCOHAXK
HM3HAYaIILHO OBbLIT MMPpEACTABUTECIIEM CHUJI L[06pa,
HO Iepele] Ha CTOPOHY TEMHBIX CHI. JTO
3HaHWe  ucnosp3dyercas B CMU s
KoHULenTyanu3auuu naeMmokparos B CIIIA B
KadyecTBe cuia go0pa, kortopeie [I. Tpamm
MOKUHYJI, IPHUMKHYB K KOHCEpPBAaTOpam-
pecrnyOMKaHIlaM, KOTOPBIE OJIULIETBOPSIOT
TeMHbIe cuibl. Cp.:

Vader was a Jedi who slipped to the
dark side. Trump was a liberal who morphed
into a conservative (The  Guardian,
18.12.2015).

Hapt Befinep B ¢uirbme wumeer
Cneun(l)Hque OICSTHUE — 4YEpHBIM IUIall M
YepHBIA OJECTANTUN IIIeM, HAITOMUHAIOIINNA
mo d¢opMe Kacku coiaar  (hammcTCKOM
I'epmanun. HeyauBuTenbHO, 4YTO  Takou
BHEIIHUI 00pa3 /JaeT OCHOBaHUS  JUIA
MeTaoprudIecKoro TmepeHoca OCOOCHHO B
KOHTCKCTE HpO6HeMLI HCEOHAIIUCTCKUX
Hactpoenuit. Cp.:

A man dressed like Darth Vader who
stabbed an assistant teacher and pupil to
death at a school with a high proportion of
immigrant students was a suspected neo-Nazi
(The Times, 23 October 2015).

[IpoTuBHUKOM Haprta Beiinepa
apigercs OOu-Ban Kenobu — peinaps-
JOKeNal, KOTOPbIM BEAET OTHIEILHUYECKUN
o0Opa3 xu3HH. B OIHOM W3 SMU300B OH
NPUXOAUT HAa MOMOIIbL TpuHLecce Jlelne B
TOT MOMCHT, KOrjla KaXXCTCd, YTO MOTCPAHBLI
yKe Bce HaAEeKIbl. Takum oOpazoM, JaHHOE
I[N ciyxuT HOMUHAUMEH [UI IOCJIEIHEH
Hanexabl. B cienyromem npuMmepe pedb UIeT

0 (GyrbompHOM KiIyOe OBEpTOH, KOTOPBIN
cpaBHuBaioT ¢ O6u-Ban Kenobu, noromy uro
9TO €IWHCTBCHHBIM  aHTJIMHUCKUKA  KITyO,
KOTOPBI HAa TOT MOMEHT MPOJOKUI OOpHOY
B EBpomneiickoii ¢yTOonpbHOW JMre W Ha
KOTOPBIN OO0JICTBIITNKU BO3JIOKHIIH
ocTaBIIMecs Haex bl Ha modeny. Cp.:

Suddenly, like Obi Wan Kenobi to
Princess Leia, Everton look like Britain’s
only hope in the Europa League. Celtic have
been knocked out by Inter, while Spurs have
contrived to lose to Fiorentina (The Guardian,
26 Feb 2015).

B apyrom mpumepe IIM Obi Wan
Kenobi ucnonb3yercs B NEPeHOCHOM CMBICIIE
AJid OIMMCaHMA BHCIIHCTO BUAA I'€pOsA CTAThU,
KOTOpPBIA B  MOJPOCTKOBBIE TOJbI  ObLI
CTCCHUTCJIIBHBIM MW BCC€ BPCEMA HCILIThIBAJI
JKeJlaHHe CIpsTaTh cedsl, IOATOMY HaJleBajl Ha
ce0s TaKk MHOT'O OJIEXK/IbI, YTO ObUI IOXO0X Ha
oTwenbHuKa-mxenas. Cp.:

My next phase was shapeless clothes
from Ghost. | was desperately insecure about
my body. Why? Women are. | was so unhappy
during my adolescence that | wanted to hide
myself all the time. That hit its pitch at
university. | was so covered up then | looked
like Obi-Wan Kenobi (The Guardian, 10 June
2009).

Arnold Schwarzenegger — mperneneH-
THOE HMs, KOTOPO€ acCCOIMHPYETCs C
(I)I/I?,I/I‘-IGCKI/I CHUJIBHBIM YC€JIOBEKOM, KOTOpLIﬁ
HE OCTaHaBJIMBAeTCA, IOKa HE JOCTUTHET
nenmu. Bo mHoOrom o6pa3 IlIBaprieHerrepa
neperjeTaercs ¢ 0o0pa3oM  KHHOTepos
Tepmunaropa,  pobota-kubopra,  3amaya
KOTOPOT0, YOUBATh JIIO/ICH, MPEACTABISIONINX
yrpo3y  TIJIOOAJTbHOMY  HMCKYCCTBEHHOMY
unremnekty. Jlannoe IIM TecHO cBsi3aHO
NpeuCaACHTHBIM BBICKA3bIBAHUCM TepMI/IHa-
topa |’ll be back. Bbmaromaps 06onbIoit
nomynsipuoctu ¢unbema [T Schwarzenegger
MOJyYnJIO PaclpOCTpaHEHHE B OPUTAHCKUX
CMU. B CIEYIOLIEM puMepe
oObITphIBa€TCA JaHHas (pasza, KOTOPYIO
Maptun Mon, HoBeli TpeHep «®Dymxdmay
IPOU3HEC MEpPEe]l YXOJIOM M3 MPEeMbEp-JIUTH.
Cp.
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| said that when | left, like Arnold
Schwarzenegger | will be back, and I am back
(The Times, 30 November 2015).

PaccmarpuBaemsblii o6pa3 llIBapuener-
repa-TepMuHaTopa crax  cBoeoOpa3HBIM
TUNIQXKOM NI poJied  mojo0HOro  poja,
MO3TOMY JApYyTH€ apTUCTHI, HAOMUHAIOIINE
o amrutya IlIBaprieHerrepa, OnMCHIBAIOTCS C
nomMoupeio ganxnoro 1. Cp.:

Let’s rock! Why Dwayne Johnson is the
new Schwarzenegger. The action hero
dominates the box office, with his new film
Skyscraper set to soar. From his apolitical
attitude to his everyman heritage, we explore
the magic behind the muscle (The Guardian, 7
Jan 2020).

I[IM Superman BOCXOAWT K TePOIO
AMCPUKAHCKUX KOMHMKCOB, (1)I/IHBMOB u
mynbThuabMOB. Jlannoe IIM cBs3ano ¢
00pa3oMm reposi, KOTOPBIN 00JIaaeT OOIBIINM
HabOpOM CBEpPXCIIOCOOHOCTEH: HempoOuBae-
MOCTb (Teno Cynepmena MIPOYHO),
UMMYHHUTET KO BceM OOJIe3HSIM U sam,
cyrnepcuiia (cmocoben NepeIBUTaTh
TUTaHTCKUE OOBEKTHl W HAHOCUTH YAAphI
OTPOMHOI MOIIM), CYNIEPBBIHOCIUBOCTD (IIPH
YCIIOBUU TIOJIUTKU COJHEYHON 3Hepruen),
CaMOWCIICJICHHE, CIOCOOHOCTh JIeTaTh B
BO3yXe M B KOCMOCE, CBEpPXCKOPOCTb,
«PEHTTCHOBCKOE»  3peHHe  (CIoCcOOHOCTH
CMOTPETh CKBO3b JIIOOBIE MpPEIMETHI, KpoMe
CBHHIIA), MHKPOCKOITHYECKOE 3peHue,
TEJECKONUYECKOe 3peHue, MH(ppakpacHoe H
yIbTpauoIeTOBOE  3pEHHE,  CyNepclyX,
HEBEPOATHbIE  YMCTBEHHBIE  CIIOCOOHOCTH
(MOKeT BBIyYUTh HOBBIHM SI3BIK 32 Mapy 4acoB)
u 1.1.. TakuMm o6paszom, CyrnepMeH — 4eJIoBeK,
KOTOpBI  CrOCOOEH  pemuTh  JHOO0YIO
npobieMy, Jaxe caMyl0 CIOXHYIO U Ha
NepBBIN B3I HEBBITONHUMYO. Cp.:

He does not pretend on the role of
Superman in our society (The Independent, 8
November 2015).

Marilyn Monroe — npeneneHTHOE MM,
CBA3aHHOE ¢  00pa3oM  CeKCyaJbHOM
OJIOHIMHKH, KOTOpas XxoTena ObITh HE TOJBKO
MPUBJICKATEIBHOW  akTpucod. B gaHHOM
npuMepe OoObITpaHa aneuisinus K HMEHHU

M3BECTHOM KHUHOAKTPHUCHI C TMPUCYUIUMH €U
kauectBamu. Cp.:

However, she insisted, LaBeouf’s stunts
are more meaningful than the hip-hop star’s
antics. “It’s like Marilyn Monroe,” she
mused. “She wanted to be more than an
actress. Shia’s gone from being an actor to
something else ... He’s this weird figure
now” (The Daily Mirror, 2 March 2016).

Batman - UM BBIMBIIIIJIICHHOT'O
CyImepreposi, CTaBlllee MOMyJSPHbIM Oaro-
napsi KOMHKca, (uibMaM, MyJIbT()UIbMAaM.
batmMen oOmamaer uepraMM CHIIBHOTO H
CMEJIOTO Teposi, TMOCBSTHBIIETO BCIO CBOIO
KU3Hb OOprOE€ ¢ MPECTYMHOCTBhIO. OTOT
npusHak IIM craHOBHUTCA OCHOBaHHMEM IS
MeTaOpUYECKOTO OCMBICICHHS] peabHbBIX
WIH KHHEMaToTrpapruecKux repoeB,
oOecrneynBaronux npasonopsaaok. Cp.:

Will Smith explains how his character
could become the next Batman (The Time, 4
April 2015).

B cnenyromem mnpumepe C MOMOUIBbIO
npeneaeHTHoro  umenu  Indiana  Jones,
CBA3aHHOTO C HWMEBIIECH OONBIION ycrex
cepuil (puIbMOB, co3maercss coOMpaTeTbHBIN
o0pa3 reposi MPUKIIOYEHYECKON IKHU3HH,
06J1a;[afomero TJIaBHBIMHU OTJIMYHUTCIBbHBIMU
YepTaMy BHEITHOCTHU: NUISAMNA U KHYT, a TaKXKe
11000BBIO K IIPE010JIeHNI0 onacHocTel. Cp.:

You ride through the jungle on elephant
back in fedora and leather jacket, crossing
the river on a suspension bridge, sail up the
Mekong, find lost temples and — just feel like
Indiana Jones (The Guardian, 4 November
2015).

[IpeuenentHoE ums pexuccépa
CruBena Cmmbepra (Steven Spielberg)
obnanaet nuddepeHITMaTbHBIMA TPU3HAKAMU
«mpo(ecCHOHA» H  «BBICOKOE KadeCTBO
paboTel». JlaHHBIE TpPU3HAKK aKTyaIu3u-
pyrotcs B cieaytomeM npumepe. Cp.:

There's still a lot of love for Roald
Dahl's stories, and this one is being adapted
by none other than man like Steven Spielberg
(The Independent, 5 Nov 2015).

[IpenenentHoe numsi Leonardo DiCaprio
ABJISACTCA CHUMBOJIOM MYKCCTBCHHOCTH,
uaeanom MIPOSIBIICHUS MY>KCKOH
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MIPUBJIEKATENBHOCTH, CUJIBI U OPYyTalbHOCTH.
B  npuBeIeHHOM  KOHTEKCTE  KEHIIMHA
paccy’KaaeT o TOM, YTO HEU3BECTHO, KAaKOB Ha
camom nene Jleonapno Hu Kampuo, HO Bce
XoTenu Obl KMMETh TMapHS, IOXOXKEro Ha
Jleonapno. Cp.:

What is Leonardo DiCaprio like in real
life? Really couldn't say for sure, but ratings
is available. | think everyone of us want to
have boy like Leonardo DiCaprio (The
Guardian, 8 April 2015).

Cxoxue cmbicibel  npuBHocuT I[N
Johnny Depp, anemnupyroliee K BHEIIHEH
MIPHUBJICKATEILHOCTH u OYapOBAHUIO
MU3BECTHOTO akTepa. Bmecte ¢ Tem 3a 3TOoM
MIPUBJICKATEILHOCTEIO  9acTO  CKPBIBACTCA
CTPaHHOCTb,  JKCTpPaBaraHTHOCTb, a B
HCKOTOPBIX clrydasax HUCTCPUIHOCTD u
Yype3MepHasi UyBCTBUTEIBHOCTh. OCHOBaHHEM
s MetadopuzauMu  TMpU  yHoTpeOJIeHUU
nanHoro IIM  sBnsoTCA WM BHEIIHEE
CXOZICTBO, WJIKX OCOOCHHOCTH moBeaeHus. Cp.:

Excuse me, but as landlord of this
establishment, | do believe it is your duty to
let me know when you're hoarding Johnny
Depp in geek form on your property (The
Time, 3 October 2015).

Cunraercs, uro Puuapn I'mp nokopsier
KEHCKUE cepaua yIbIOKOH, MpPUPOTHBIM
obasHMEM W TPEKPACHBIMH  BHEIIHUMH
naHHbiMM. B crnenyromem koHTtekcre [IU
Richard Gere UCTIONIBb3YETCS JUTst
aKTyaJlM3aluy ATUX Xapakrepuctuk. Cp.:

‘Stop, stop! You've got caught in the
Richard Gere! (The Independent, 30
November 2015).

Axtpuca Kupa  Haiitim  (Keira
Knightley) mmpoko wu3BecTHa pojblO B
¢unbme  «[lupater  KapuOGckoro  mopsi».
Bwmecre ¢ Tem mannoe [T BocTpeboBaHO st
0003HaYCHHsI CTPOMHON FOHOM neBymkH. Cp.:

‘Then I turned round and saw ‘it’. It (a
dress) was just hanging there, on the shelf full
of staff to be taken back into the store.
Obviously one of the Keira Knightley esquire
teens had tried it one and nearly drowned in
it ... but for me...’ (The Time,1 Februrary
2015).

Jackie Chan - mnpeunencHTHOE WM,
CBSI3AHHOE CO 3HAMEHUTHIM  KUTAWCKUM
aKTEPOM, POCIaBUBIIMMCS CBOMMU

KacKaJ€pCKUMU  TpIOKamMu B (uiabMax
KoMeaunHoro »xanpa. Jxeku Yan Bomien B
KHUTY pekopnoB I'mHHeca, Kak akTep,
UCIOJHUBIIEH  HamOojbllee  KOJIUYECTBO
TPHOKOB, MHOI'MC M3 KOTOPLIX OTIUYAKOTCA
KOMUYHOCTBIO U BBICOKOH  CKOPOCTBIO
HCIIOJIHEHUS. Jannoe I MOXKET
UCIIOJIB30BAThCS Ui O0O3HAUEHUSI aKTEPOB,
o0JIalafoIuX CXOXKUM  KAacKaJepCKUM |
akTepckuM mactepctBoM. Cp.:

And the journalists even called him the
catchy nickname of "Jackie Chan" for the
ability to work on the screen the hands, feet
and other parts of the body. (The Time, 7
September 2015).

Hexotopsie 1M, koTOpble BOCXOAST K
cepe-uCTOUHUKY «Kuno», HaxomAT
JOBOJIbHO  HEOXHJIaHHOE NPUMEHEHHE B
Oputanckux CMMU. Hampumep, Audrey
Hepburn (Oxpu XenOGépH) — OpuTaHCcKas
akTpuca ¥ (GoToMoeNnb, MpU3HAHHAS 3BE3/a
['onnuBynaa, kKoTopasi 3aHUMaeT TPEThE MECTO
cpenu Bennuaimux akrpuc CIIA o 1aHHBIM
AMEpHKAaHCKOTO WHCTHUTYTa KHHOUCKYCCTBA.
B cnenyromem 3arojgoBke aBTOp 3adaeTcs
BOIPOCOM, HE SBISETCS JU AHXKEINHA
Jlxonu HoBoi Oppu XenbepH. Oxunaemast
CChIIKa Ha KpacoTy wiu Tanant Opgpu
XenbepH He  ompaBabiBaeTci.  ABTOp
peanu3yeT 3¢p@GeKT O0OMaHyTOTO OKHIIAHUS,
nosicasis, 9to O. XenOepH Obuta OPOIIEHHOM
JOYEphIO MOMENIAHHOTO Ha (hamm3Me daHaTa
I'mtiiepa, KOTOpBIM TpaTWil BCE CHIIBI HA
NEeSTeNIbHOCTh B~ BpUTaHCKOM  coro3e
¢ammctoB B 30-¢ 1T., a orerr A. J[xomu Takxke
NPUIIEPKUBAJICS TPABOPAIUKAIBHBIX B3IJIS-
JIOB, YTO M TIOCIYXXWJIO OCHOBAaHUEM JUIf
ucnoas3oBanus aanHoro [TA. Cp.:

Is Angelina Jolie the new Audrey
Hepburn or Elizabeth Taylor? Like Hepburn,
she is the estranged daughter of a rightwing
nutcase, Audrey's Hitler-fancying pater
having dived headlong into the British Union
of Fascists in the 30s, while Jolie's dad Jon
Voight has long since sailed off the rightward
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edge of the Earth (The Guardian, 4 December
2010).

Bwmecte ¢ Tem mist [T Audrey Hepburn
XapaKTCPHbl W TPAAUIUOHHBIC CMBICIBI —
MOJIOJass W KpacCuBad aKTpucCa, KOTOpas
obIcTpo Aocturaet ycnexa B ['ommByze. Cp.:

Meet the new Audrey Hepburn. Janssen
was actually born in Holland, and came from
Amsterdam to work as a model in the US in
her early 20s. In some respects, she's a
modern version of Audrey Hepburn - another
Dutch model who broke into Hollywood (The
Guardian, 4 December 2011).

3akiloueHue

Cdepa-ucrounnk «Kuno» sBIseTCA
HauOojee BOCTPEOOBAaHHBIM  HCTOYHHKOM
npeneaeHTHocTH B CMU  Benukobpuranun
(27 % ot obmero kopmyca npumepos I1H).
Kuno otHOCHTCS K MIOIIYJIAPHBIM  BHUJIaM
passieuenuss (B orauuue ot Poccuwu, rae
KHUHO  IIPUHATO OTHOCHUTb K KaT€ropmuu
HCKYyCCTBa, B aHTJIOCAKCOHCKOU Tpaguuunu
KHHO OTHOCHUTCs K KaT€ropmuu
«entertainment» — «pasBiIeYEHUE»), MO ITOU
NONpUYUHE OHO CIYXKUT TCPBOCTCIICHHBIM
HUCTOYHHUKOM TSI (pOPMUPOBAHUS KapTHHBI
MHpa 3pUTeNeH, mpearaer oOpasmbl s
OCMBICIICHUS JIECTBUTEIIBHOCTH Hu
IIOBCACHMUAA.

PaCCMOTpeHHBIG OHUMBI Pa3aCIIA0TCA
Ha HI/I, BOCXOAIIUE K HMCHAM pPCaJIbHBIX
nepcoHanuil (akTepos, pexuccépon), u 11U,
afieJUIMpyromue K HMEHaM BBIMBIINIJIICHHBIX

MEepCOHaXe — TepoeB KUHOPHUIBMOB U
MYJIbT(UIBEMOB.

Nmena mepBoil  rpynmel  CiryXkar
STAJIOHOM  ycCIexa,  KpacoTbl,  CJaBhl,

macrepctBa (Brad Pitt, Leonardo DiCaprio,
Johnny Depp, Richard Gere, Steven
Spielberg). Momonsix akTpuc ¥ aKTEPOB
HAa3bIBAIOT MMEHAMU MX KOJUIET, AOCTHUTIINX
ycncexa B KHMHOUHAYCTPHU U CYUUTAIOLIUXCA
o0Opa3loM TajlaHTa B CBOel mpodeccui.
Hepenxo 310 cpaBHEHHE OTpHIATENbHOE —
XKypHamucTel ucnosb3ytoT [IM  ycnemHoro
aKTépa JJIA HOMHMHaIUHN HaA4YHUHAOMmEro
aKkTepa, 4TOOBl C€O37aTh KOHTPACT MEXKIY
ABYyMs JIMYHOCTSAMU W HNOAYCPKHYTbH, YTO
CpaBHMBaeMbIi  aKTep emie Jajlek oT

MacTepcTBa KHWHO3BE3[bl, MPHUHATOIO 32
JTAJIOH.

Bo Bropoii rpynne [ pa3znenstorcs Ha
OHUMBI, Hecymme mneioparuBHbsie (Darth
Vader, Joker, Terminator u ap.) wiu
menunopatuBabie (Batman, Superman, Indiana
Jones, Obi Wan Kenobi, Princess Leia u ap.)

KOHHOTAITUU B 3aBUCHMOCTH oT
XapaKTepUCTHK KWHOOOpas3a. Bmecte ¢ Tem
JIMCKYPCUBHBIC (hakTopbl CIIOCOOHBI

OPEJOMJIATE  NPU3HAKM B KOHKPETHBIX
KOHTEKCTaX TakK, 4TO MenuoparusHble 1IN
IPUBHOCAT HETaTUBHbIE KOHHOTALlMM B
OCMBICTICHHE KOHILIETITOB C(EphI-MUIICHH.
3aKOHOMEPHO, 4TO OpuTaHcKue
YKYPHAJIUCTBI OTJAIOT IIPEANIOYTEHUE
IPELEJCHTHBIM  HMMEHaM, CBS3aHHBIM C
aMEpUKAaHCKUM KHHeMaTorpagoM, TOTOMY
yto gaHHble [IM  Xopomo  M3BECTHBI
aapecaram Opuranckux CMU. Bosee Ttoro,
IpaHULa MEXIy KYJIbTYPHO-CIELU(PUUHBIMU
u yHuBepcanbubiMu 11U u3 cepbl-uctounnka
«KuHo» pasMmbITa, Tak Kak B MHPOBOHU
HOIYJISIPHOM KyJbTYpe JIOMUHUPYET
AHTJIOSI3BIYHOE KHHO u Haunbosee
BocTpeOoBaHHbIe B OpuTtaHcKuX CMU oHUMBI
IIUPOKO  M3BECTHBI  HE  TOIBKO B
BenukoOputanuu, HO ¥ BO BCEM MUDE.

Cnmcok auTepaTypbl

Bormanosuu I'. }O., Haxumosa E. A., Ceran
H. A. bubneiickue MOTHBBI KaK HCTOYHUK
(dhopmupoBanus memuitHoro ob6paza Kpeima //
SA3bik u KyAbTYypa. 2019. Ne 47. C. 8-20.

borosisnenckass 1O.B., UymunoB A.IL
OyHKIMOHUPOBAaHUE  IPELEACHTHbIX  BBICKA-
3bIBAHUN BO (paHIly3CKOM Meauaauckypce //
Bectauk Hwmkeroponackoro rocyaapcTBEHHOTO
JIMHI'BUCTUYECKOTO YHHUBEPCUTETA HM.
H. A. Jo6pomo6oBa. 2015. Ne 29. C. 20-35.

Bosipckux O. C. [IpenenentHbie HeHOMEHbI
co cdepoii-ucrounukom  "Jlureparypa" B
IUCKypce poccuiickux medarHeix CMMU (2004-
2007 rr.): aBropedepar amC. KaHanuaaTa
¢wronornueckux Hayk / Yp. roc. mea. yH-T.
Exartepun0ypr, 2008.

Bbynmaes O. B., Uynuno A. Il., HaxmmoBa
E. A. bypatnHo Kak TpelneaeHTHBIH (EeHOMEH B
poccuiickux CMMW //  [letckas KkHHTa Kak
HHCTUTYT COLMAIM3ALUM: «30JI0TOH KIIOYHK» K
MHUpY B3pocibIx : Matepuainsl XI Beepoceniickon

HAYYHBIH PE3YJ/IBTAT. BOITPOCHI TEOPETUYECKOM Y TPUKJIAZJHOW JIMHTBUCTUKH
RESEARCH RESULT. THEORETICAL AND APPLIED LINGUISTICS



HayuHvliii peayaibmam. Bonpocbl meopemuyueckotl u npukaadHoti aunesucmuku. T.6, Ne3, 2020. C. 72-84 82
Research result. Theoretical and Applied Linguistics, 6 (3). 2020. P. 72-84

Hay4JHO-TIpaKTHYecKoi KoH(pepeHmmu / OTB. pe.
A. H. CagpueBa. Hwxumit Tarmwr: HTICIIA,
2019. C. 23-31.

Bbynaee O. B., Ilepoununa I1. IL
[IpeuenentHpie uMeHa co chepor-UCTOYHHKOM
«lTomutukay B CMMU Bemukobpuranuu (2010—
2019 rr.) // Tonutuueckas muHrBuctuka. 2020.
Ne 1 (79). C. 27-34.

brikoBa JI. B. Hemerkas ¢umocodus kak
chepa-UCTOYHUK TPEHEeACHTHBIX (EHOMEHOB B
COBpEMEHHOH poccuiickolr mpecce // S3bIk u
KyabpTypa. 2012. Ne 1-2. C. 198-206.

brikoBa JI. B. HeMenkos3piuHas KyJbTypa
Kak cepa-UCTOYHUK MPEUeICHTHBIX (EHOMEHOB
B COBPEMEHHBIX poccuickux mneyaTHsix CMMU:
aBroped. mucc. ... KaHA. QWION. H. / YpaabCKul
rOCYJapCTBEHHBIN ME1arOrn4eCKuil YHUBEPCUTET.
ExatepunOypr, 2009.

I'pumaea JI. UW. IlpeuemeHT  Kak
YHHUBEpPCAIbHOE CPEACTBO MEpeiadnl M XPaHEHUS
KynbTypHOoii wmH(popmauuu // Tlonmuthueckas
nmuarBUCcTHKA. 2008, Ne. 1 (24). C. 118-123.

T'yaxoB M. b. Jlronu u 3Bepu. Pycckue
NpeleeHTHble ~ MMeHa ¥ 300HUMBI B
HAI[MOHAITBHOM Mmude. JIMHTBOKYIETYpO-
norudeckuit cnoBapb. M.: TIEHAH/I, 2020. 200 c.

I'ynkos JI. Bb. Teopus u mnpaktuka
MEXKYJIbTYpHOM KOMMyHukanuu. M.: I'Hoswuc,
2003. 288 c.

Hpanarox A. C. IIpenieneHTHBIC
(heHOMEHBI Kak OJTUH u3 croco0oB
MHTEIJIEKTYaIu3alMi ra3eTHOro TEeKCTa: JHC. ...
kaua. dumon. Hayk. Caparos, 2010. 300 c.

3BIPSHOBA, n. II. [Ipeuenentusie
(eHOMEHBl B  3aroJioBKaX  pOCCHHMCKON |
Opuranckorr mpeccel (2005-2009 rr.): muc. ...
kaaa. dumon. Hayk. ExatepunOypr, 2016. 239 c.

Ubparum B.®., [Hdapsum P.X. Cdepsbi-
WCTOYHHKH TPEIEICHTHBIX IMEH B POCCUHCKON U
eruneTcKko mpecce // Bompochl KOTHUTHBHOM
smuarBuctuku. 2013. Ne 4 (37). C. 92-99.

HBanosa C.B,, YaHplIeBa 3.3.
HammonanbHO-KyTIBTYpHBIE MIpeTeIeHTHI B
MOJIMTHYECKOH KoMMyHHUKanuu // [lonuruaeckas
nuHreuctrka. 2014. Ne 4 (50). C. 39-47.

Kawamoa WM. H. Onuenounas ¢yHKIus
A3BIKOBOM MBI B quckypce CMU : muc. ... KaHz.
¢unon. Hayk. Mockaa, 2010. 189 c.

Kpachbix B. B. DTHONCHUXOJUHIBUCTUKA U
nuHrBokynbtyposioruda. M.: UTAT'K «I'Ho3uCY,
2002. 284 c.

MemepsikoBa-Kimabaxep B.A. Homunarus
muma B TekcTax Hemenkux CMMU (ma mpumepe
HOMHUHAITMH THcaTress): aBTopedepar Iwc.

KaHaunata Quiuonornyeckux Hayk. CaHKT-
ITerepOypr, 2016.

Haymoa  UM.A. O  mpeueneHTHBIX
¢denomenax w3 cepol-uctounnka «Pycckas
KJlaccuueckass — JuTepaTypa» B CpEICTBax
MaccoBoit uapopmaru Poccuiickoit @enepannn
// BectHuk HOkHO-Ypanbckoro rocyaapcTBeH-
Horo yHuBepcureta. Cepus: JIunrsuctuka. 2017.
T. 14, Ne 2. C. 81-87.

Haxumosa E. A. MImeHa pycckux napeu kak
MpeLeIeHTHOE T0JIe B COBpeMeHHbIX Poccuiickux
CMU // Becrnuk Ilepmckoro yHHBEpCHUTETA.
Poccwmiickast m 3apyOexnas ¢umomorus. 2009.
Ne 2. C. 12-19.

Haxumona E. A. IlpeneneHTHbIE OHUMBI B

COBPEMEHHOMI poccuiickoi MacCoBOM
KOMMYHUKaIIN: TCOpUA u METOAHKA
KOTHUTUBHO-TUCKYPCUBHOI'O HUCCICO0BaHUA.

Exarepun0Oypr: YpI'llY, 2011. 276 c.

HaxumoBa E. A., UymmaoB A. IL
[IpeuenentHbie  QeHOMEHB KakK  JOMHHAaHTA
UAMOCTHIIS TyOsunucTa // DGUIIoNIorus U YellOBeK.
2016. Ne 2. C. 107-115.

OpexoBa E. H. IlpeueneHtHocts u
MpUpalieHmue CMBICIIa B 0O0IIECTBEHHO-
MOJIUTUYECKOM JHCKypce (KOTHUTUBHO-
MparMaTUYecKUil acmekT): OucC. ... KaHd. (Quioi.
Hayk. Maiikom, 2013. 226 c.

IIeicTHHA O.B. OYHKIIMOHUPOBAHUE
O0uOIen3MOB Kak TpEle[CHTHHIX ()EHOMEHOB B
COBPEMEHHOM  MeauaTrekcTe (Ha  IpUMepe
pernonansHeIx CMU) // @unonornyeckue HayKH.
Bompocer Teopun u npaktuku. 2016. Ne 10-3 (64).
C. 137-141.

Porozuna JI. O. O mrogmyeckoir pyHKIINU
MIPEIEACHTHOTO AMCHH (Ha MaTrepHuae
(hpaHITy3CKOTO SI3bIKa) // AKTyasbHBIE MTPOOIEMBI
¢dwionorui M METOJWKH  TIPETOJIaBaHUS
WHOCTPaHHBIX 5A36IKOB. 2009. Ne 4. C. 72-79.

CabnykoBa  B. A. CyrrecTuBHbIE
MEXaHU3MBbI HUCIIOJIb30BAHUS HanlMOHAJIbHO-
MpeLeaeHTHBIX (eHOMEHOB B JHCKypce

KOH(}IMKTa (Ha Marepuane pealuid pPycCKOH
JMHTBOKYJIBTYPBl B aHrios3eluHeix CMU) //
Bectauk ~ YenssOMHCKOro  TrOCyAapcTBEHHOTO
yauBepcuterta. 2014. Ne 16 (345). C. 124-127.

CanaxoBa A. b.,, Ipauera K. JL
JIMHTBUCTUYECKUH  aHAIW3  MaHMITYJISITHBHBIX
CpPEeICTB  BO3ACUCTBUS CMMN B mepuopg
MH(QOPMAIIMOHHBIX BOMH (Ha MaTepHajie IPecCh
I'epmanun) // [lonutnyeckas nuHreuctuka. 2016.
Ne 6 (60). C. 132-138.

Cunko M. CCCP — Tombko pemnpeccuu,
nedopmarvm, 3acTon? // IMomutnueckas
muaTBUCTHKA. 2019. Ne 5 (77). C. 193-201.

HAYYHBIH PE3YJ/IBTAT. BOITPOCHI TEOPETUYECKOM Y TPUKJIAZJHOW JIMHTBUCTUKH
RESEARCH RESULT. THEORETICAL AND APPLIED LINGUISTICS



HayuHvliii peayaibmam. Bonpocbl meopemuyueckotl u npukaadHoti aunesucmuku. T.6, Ne3, 2020. C. 72-84 83
Research result. Theoretical and Applied Linguistics, 6 (3). 2020. P. 72-84

CrnoBaps JIUHTBOKYJIETYPOJIOTHIECKUAX
TepmMuHOB  /  ABT.-coct. M. JI. KoBmioga,
HA. b. I'ynkos. OtB. pen. M. JI. KopmoBa. M.:
I'no3uc, 2017. 192 c.

Teopuss W METOIWKA JHHTBUCTHYECKOTO
aHanm3a noiutndeckoro Texcta / A. I1. UyauHoB,
3. B. bypmaes, E. B. [zsioba (u 1p.).
ExatepunOypr: Ypanbckuit roCy1apCTBEHHBIN
nenaroruyeckuii yuuepcutet, 2016. 308 c.

YeproOpoB, A. A. KommpeccuonHnas,
TUIEPTEKCTOBas U dCTETHYECKask (yHKIIMH UMEH B
TeKcTe // AKTyanbHBIE TPOOJIEMBI (DHUIOIOTHH H
MCTOJUKHN TNPEIOoJaBaHUsA WHOCTPAHHBIX A3BIKOB.
2009. Ne 4. C. 109-117.

Ewald P. Rostock, das Sydney der Ostsee —
Zur Spezifik von Namenmetaphern // Methoden
der Metaphernforschung und —analyse / M. Junge
(Hrsg.). Wiesbaden: Springer, 2014. S. 197-213.

Kennedy V. Intended tropes and
unintended metatropes in reporting on the war in
Kosovo // Metaphor and Symbol. 2000. Vol. 15.
Ne 4. P. 252-265.

References

Bogdanovich, G. Yu., Nakhimova, E. A.,
Segal, N. A. (2019). “Bibleiskie motivy kak
istochnik  formirovanija  medijnogo  obraza
Kryma”, Language and Culture, 47, 8-20 (in
Russian).

Bogoyavlenskaya, Yu. V., Chudinov, A. P.
(2015).  “Funktsionirovanie  pretsedentnykh
vyskazyvaniy vo frantsuzskom mediadiskurse”,
Bulletin of the Nizhny Novgorod State Linguistic
University, 29, 20-35 (in Russian).

Bojarskih O. S. (2008). Pretsedentnye
fenomeny so sferoj-istochnikom "Literatura™ v
diskurse rossijskih pechatnyh SMI (2004-2007
0g.), “Precedent phenomena from source domain
"Literature" in the discourse of the Russian print
media  (2004-2007)]”, Abstract of Ph.D.
dissertation, Ural State Pedagogical University,
Ekaterinburg, Russia (in Russian).

Budaev, EV,, Chudinov, A. P,
Nakhimova, E. A. (2019). “Buratino as a
precedent phenomenon in the Russian mass
media”, Detskaya kniga kak institut sotsializatsii:
«zolotoy klyuchiky k miru vzroslykh. Nizhniy
Tagil: NTGSPI, 23-31 (in Russian).

Budaev, E. V., Shcherbinina, P. P. (2020).
“Pretsedentnye imena so sferoy-istochnikom
«Politika» v SMI Velikobritanii (2010-2019 gg.)”,
Political Linguistics, 1(79), 27-34 (in Russian).

Bykova, L. V. (2012). “German philosophy
as a source domain of precedent phenomena in the

modern Russian press”, Language and Culture, 1-
2, 198-206 (in Russian).

Bykova, L. V. (2009). “German-speaking
culture as a source domain of precedent
phenomena in modern Russian print media”,
Abstract of Ph.D. dissertation, Ural State
Pedagogical University, Ekaterinburg, Russia (in
Russian). Grishaeva, L. l. (2008).
“Precedent as a universal means of transmitting
and storing cultural information”, Political
Linguistics, 1 (24), 118-123 (in Russian).

Gudkov, D. B. (2020). Lyudi i zveri.
Russkie pretsedentnye imena i zoonimy v
natsional'nom mife [People and animals. Russian
precedent names and zoonyms in the national
myth], Moscow, Russia: Lenand (in Russian).

Gudkov, D. B. (2003). Teoriya i praktika
mezhkul'turnoy  kommunikatsii  [Theory and
practice of intercultural communication],
Moscow, Russia: Gnosis, (in Russian).

Drapalyuk, A. S. (2010). “Precedent
phenomena as one of the ways to intellectualize
newspaper text”, Ph.D. dissertation, Saratov State
University, Saratov, Russia (in Russian).

Zyryanova, [. P. (2010). “Precedent
phenomena in the headlines of the Russian and
British press (2005-2009)]”, Ph.D. dissertation,
Ural State Pedagogical University, Ekaterinburg,
Russia (in Russian).

Ibragim, V.F., Darvish, R.H. (2013).
“Source domains of precedent names in the
Russian and Egyptian press”, Voprosy kognitivnoj
lingvistiki, 4 (37), 92-99.

Ivanova, S. V., Chanysheva, Z. Z. (2014).
“National-cultural ~ precedents in  political
communication”, Political Linguistics, 4 (50), 39-
47 (in Russian).

Kachalova, 1. N. (2010). ‘“Evaluation
function of a language game in media discourse”
Ph.D. dissertation, Moscow Region State
Pedagogical University, Moscow, Russia (in
Russian).

Krasnykh, V. V. (2002).
Etnopsikholingvistika i lingvokul'turologiya
[Ethnopsycholinguistics and linguoculturology],
Moscow, Russia: Gnozis, (in Russian).

Meshherjakova-Klabaher, V. A. (2016).
“Nomination of the person in the texts of the
German media (for example, the nominations of
the writer)”, Abstract of Ph.D. dissertation, Saint-
Petersburg State University, Saint-Petersburg,
Russia (in Russian).

Naumova, [. A. (2017). “On precedent
phenomena from the source sphere “Russian

HAYYHBIH PE3YJ/IBTAT. BOITPOCHI TEOPETUYECKOM Y TPUKJIAZJHOW JIMHTBUCTUKH
RESEARCH RESULT. THEORETICAL AND APPLIED LINGUISTICS



HayuHvliii peayaibmam. Bonpocbl meopemuyueckotl u npukaadHoti aunesucmuku. T.6, Ne3, 2020. C. 72-84 84
Research result. Theoretical and Applied Linguistics, 6 (3). 2020. P. 72-84

Classical Literature” in the mass media of the
Russian Federation”, Bulletin of the South Ural
State University. Series: Linguistics, 14(2), 81-87.

Nakhimova, E. A. (2009). “The names of
Russian tsars as a precedent field in modern
Russian media”, Vestnik Permskogo universiteta.
Rossijskaja i zarubezhnaja filologija, 2, 12-19.

Nakhimova, E. A. (2011). Pretsedentnye
onimy v sovremennoy rossiyskoy massovoy
kommunikatsii: teoriya i metodika kognitivno-
diskursivnogo issledovaniya [Precedent onyms in
modern Russian mass communication: theory and
methodology of cognitive-discursive research],
Ekaterinburg, Russia: UrGPU (in Russian).

Nakhimova, E. A., Chudinov, A. P. (2016).
“Precedent Phenomena as the Dominant of the
Publicist Idiostyle”, Filologiya i chelovek, 2, 107-
115 (in Russian).

Orekhova, E. N. (2013). “Precedence and
the increment of meaning in socio-political
discourse (cognitive-pragmatic aspect)”, Ph.D.
dissertation, Adyghe State University, Maykop,
Russia (in Russian).

Pystina, O. V. (2016). “The functioning of
biblical expressions as precedent phenomena in
modern media text (on the example of regional
media)”, Filologicheskie nauki. Voprosy teorii i
praktiki, 10-3 (64), 137-141 (in Russian).

Rogozina, L. E. (2009). “On the ludic
function of the precedent name (in French)”,

Aktual'nye  problemy filologii i metodiki
prepodavaniya inostrannykh yazykov, 4, 72-79 (in
Russian).

Sablukova, V. A. (2014). “Suggestive
mechanisms for the use of national precedent
phenomena in the discourse of the conflict (based
on the realities of Russian linguistic culture in the
English-language media)”, Vestnik
Chelyabinskogo gosudarstvennogo universiteta,
16 (345), 124-127 (in Russian).

Salakhova, A. B., Gracheva, K. L. (2016).
“Linguistic analysis of the manipulative means of
influence of the media during the period of

information wars (based on German press)”,
Political Linguistics, 6 (60), 132-138 (in Russian).
Sipko, J.  (2019). “USSR: Only

Repressions, Deformations, Stagnation?”,
Political Linguistics, 5 (77), 193-201 (in
Russian).

Slovar' lingvokul'turologicheskikh terminov
(2017). [Dictionary of linguistic and cultural
terms], in M. L. Kovshova (ed.), Moscow, Russia:
Gnozis, (in Russian).

Chernobrov, A. A. (2009). “Compression,
hypertext and aesthetic functions of names in the
text”, Aktual'nye problemy filologii i metodiki
prepodavaniya inostrannykh yazykov, 4, 109-117
(in Russian).

Ewald, P. (2014). “Rostock, das Sydney der
Ostsee — Zur Spezifik von Namenmetaphern”, in
M. Junge (ed.), Methoden der
Metaphernforschung und —analyse [pp. 197-213],
Springer, Wiesbaden (in German).

Kennedy, V. (2000). “Intended tropes and
unintended metatropes in reporting on the war in
Kosovo”, Metaphor and Symbol, 15(4), 252-265.

Kongauxmor unmepecos: y asmopa nem
KOH@)1uKma unmepecoe 0ns 0exnapayuu.

Conflicts of Interest: the author has no
conflict of interest to declare.

BynaeB Jayapa BiaaguMupoBu4, TOKTOp
¢utonornuecKux HayK, JOLEHT, Tmpodeccop
Kapeappl WHOCTPAHHBIX S3BIKOB, TEOPUU H
Meronukn  obyuenmsi  Poccmiickoro  rocy-
JApCTBEHHOT'O podecCHOHaTbHO-TIeIaroru-
YEeCKOr0 YHHBEPCHUTETA.

Eduard V. Budaev, Doctor of Philology,
Associate Professor, Professor of the Department
of Foreign Languages, Educational Theory and
Teaching Methods, Russian State Vocational
Pedagogical University.

HAYYHBIH PE3YJ/IBTAT. BOITPOCHI TEOPETUYECKOM Y TPUKJIAZJHOW JIMHTBUCTUKH
RESEARCH RESULT. THEORETICAL AND APPLIED LINGUISTICS



