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Abstract. The article considers the ways of representation of concepts of "good" and "evil" as
universals of human thinking in terms of cognitive linguistics, reveals their informative features
on the basis of their verbal objectification in the Aytmatov’s language (based on the novel "

Cassandra’s Brand").

This article gives linguo-cognitive description of individual authorial concepts of “evil and good".
The study of individual authorial concepts exposes the system of the hierarchy of senses of
values of creative language personality. Individual value priorities do not always coincide with
the value priorities being generally accepted in the society.
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Youmypynosa H.2K.

PEINPE3EHTALINA KOHIOEIITOB TOBPA 1 3JIA

B IIPOU3BEJEHUSX U.T. ANTMATOBA
(HA MATEPHUAJIE POMAHA «TABPO KACCAH/IPbI»)

The prominent Kyrgyz writer Ch. Aytmatov
makes good his position in the history of literature of
the XX century. The objects of study in this paper
are the texts of his works, the concepts «good» and
«evily as the universal phenomena of human thinking
in terms of cognitive linguistics are considered as the
subject of study, the paper reveals their substantial
features on the basis of their verbal objectification in
the language of Ch. Aytmatov (based on the novel
«Cassandra’s Brandy).

Many different approaches in contemporary
linguistics define the term «concept», the most close
definition for us is the definition given by
Z.D. Popova and I. A. Sternin.

Z.D. Popov and I.A. Sternin develop the cognitive
approach to understanding of a concept, describing the
concept as «a global cogitative unit corresponding to a
quantum of structured knowledge» [2, p.4].

The terms «frame» and «slot» are used in terms
of cognitive linguistics to represent the structure of a
concept. Frame is represented formally as the
structure of nodes and relations. Vertex levels of a
frame are fixed and correspond to the things being
always equitable in relation to the supposed situation.
Lower of these nodes — terminal nodes, or slots .

It seems necessary to us to take the frame-slot
structure of the concept as a basis for structural
analysis of the literary concept-opposition «Good —
Evil». Moreover, we have taken into consideration

the field concept organization, offered by
I. A. Sternin and I. A. Tarasova, and analyzed the
basic (conceptual) layer and peripheral layers of the
concept, including associative and figurative and
emotive layers. We have also studied the structure of
the concept from the viewpoint of realization of the
following patterns in it: archetypical pattern,
culturological (prototypical) pattern and individual
and authorial pattern.

Semantic and cognitive analysis and frame
analysis are accepted to be the leading methods in
cognitive linguistics. The key term of frame analysis is
the term «frame»; equally with «imagesy,
«prototypes», «schemesy, 1. e., frames are interpreted as
different coherent constructions, in the form of which
human memory stores knowledge about the
surrounding world [5,p.65]. The development of such
cognitive structures is associated primarily with the
works of Ch. Fillmore, G. Lakoff, M. Minsky. Frames,
cognitive structures standing for a word meaning and
ensuring its understanding form hierarchical elements —
subframes, and slots, smaller units, making an aspect
or a part of frame.

Professor, Doctor of Philology, Derbisheva Z. K.
mentions in her book that in order to study the writer’s
conceptual sphere, it is essential to choose key concepts,
mental formulae, idioms, metaphors, similes, i. e. Each
of the mental formulae occurred in the depths of his
creative consciousness, tormented his soul, heart and
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became a wise saying, philosophical maxim, bright
original metaphor against his will. The conceptual
sphere of Ch. Aytmatov is represented by the following
concepts: «Jlermy/ «Children», «JIto60Bb»/ «Lovey,
«HpagsctBennocte»/ «Morality», «yma» / «Soul»,
«Q3mo» /«Evily,  «lobpo» / «Good», «CmoBo» /
«Word», «Hemoex» / «Humany, «Kus3ub» / «Lifey,
«Msprcm»  /  «Thoughts», «Bmacte» /«Power»
«CoBectpy/ «Conscience» , «llpupoma» / «Naturey,
«I3pIKOBOI KOCMOCY» /«Language Space», «My3biKay
/«Music» , «Kynbrypay / «Culture», «XynoxHuK» /
«Artisty, «Pemmurmsa» /«Religiony , «Cympba» /
«Fortune», «Boina» /«Wary , «Mcruaay / «Truthy,
«[lamsate» / «Memory», «CoBpeMeHHBIH MuUp» /
«Contemporary World». Each of these categories is
represented by placers of precious thoughts of the writer
[3,p.17].

Any literary writer’s word has two views: visual
(physical, seen by anyone capable of seeing) and
hypothetical, mental (imaginary), it is seen by a
possessor of the sight of mind and soul. In this
regard, true are the words belonging to L. Cherneyko:
«Sight — the function of light, speculation — the
function of soul» [4, p.58].

A special place in the conceptual sphere of Ch.
Aytmatov is taken by the concept «Evil». He observes
that human evil is aggressive, many of his works end
tragically, when, having undergone the conflict of
«good» and «evily, the main characters suffer a defeat. It
is vividly manifested in his novels «[lnaxa» / «The
Block», «Korma mamaror ropep» / «When Mountains
Fall», «M nonbiie Beka umuthes JieHby / «And the Day is
Longer than the Century», «TaBpo Kaccanmpen»
/«Cassandra’s Brand », «benbiii mapoxom» / «White
Steamship». Ch. Aytmatov said in one of his interviews:
«Good is incompatible with evil, and «positive»
characters meet a defeat in combat with «the negativey,
but death of the main characters makes us appreciate and
understand the sense of right to be free people, as, for sake
of this, the characters lay down their lives. Thus, they are
attractive and grand to the living. The characters lose their
lives not because of despair, but because they are
irreconcilable with such state of «thingsy.

We know that the concept evil at the conceptual
level has hierarchically complex frame structure
consisting of slots (as the element of concept), which
are corresponded to in the language by lexical units
verbalizing them. The analysis of lexical units filling
in the scenario of the concept allows to reveal their
ability to realize one or another feature of the concept
evil. The concept evil is represented in the novel by
the  following  frames  «Cassandra-embryoy,
«Cassandra’s Brand», «Oliver Ordoky», «Crowdy.
«Miseries», «Philotheusy.

1) The frame «Cassandra-embryo» - “iksrody” —
devoted revolutionaries of the XXI century. In

individual author’s view, iksrod has nothing to lose,
his hand will not falter to deliver a nuclear blow. The
writer develops the idea that responsibility of each
subject before both the past and the future in the
chain of development of human evolution is great.
Family guilt, stored by generations in an individual,
affects the future generations as well, strengthening a
heap of negative information in each newly born into
this world in order to continue steadfast movement to
apocalypse. Existential life fear of Cassandra-
embryos is not accidental, but natural phenomenon,
the result of evil, despair and hate have been
accumulated for centuries. And the nuclear units of
this frame are the slots «Pazpymenue»/
«Destruction», «['mtinep»/ «Hitler», «Cramuny/
«Stalin», which are realized by such expressions as:
3apoovuul  FOetus,  nodarowue  necamusHvie
cuenanwvi/sending negative signals, wuenpusmue u
npeduyecmeue poka u 6Oeowl rejection and a
premonition of fate and misfortune, pebeHox,
omHocawuticss Kk cyovbe necamusnol a negative
child’s attitude fo the fate, necamuenoe omuowenue x
poaicoenuiol a negative attitude to the birth, pebenox,
oxcuoarowull  becnpocsemnyio nuwemyl a child,
waiting for hopeless poverty, 6onesnv u nacuiuel
disease and violence, nopoxu u ynusicenusl, vices and
humiliation,  necuacmuwiit  3auamox  6yoywezo
nexpocghunal unhappy germ of the future necrophiliac,
yorcacuwiti  npecmynnux/ @ terrible  criminal,
ombpuonl, an embryo, npeduyscmesyiowuii pox, 6eoyl,
foreboding of rock , trouble, ucmounux 3nal the
source of evil. These expressions point to the fact that
Cassandra-embryo can bring evil to the earth.

2) The following frame is «Cassandra’s brand»,
which is expanded in the text by the synonyms such
as: snax-cuenanl/signal-sign, cuenan 6eowi/the sign of
misfortune, npoxmameii  3uax/ accursed sign,
mpesoxcuvitl  cucnanlalert sygnal,  3rononyunuviil
snaxlill-fated sign. These units represent the most
accurate conceptual and essential nominations of
Cassandra’s Brand.

The frame «Cassandra’s Brand» in the conceptual
sphere of Ch. Aytmatov includes such slots as:
«rparenusy/  «tragedy», «TpeBoray/ «uneasinessy,
«IpOKIIATHEY/ «curse», «karacTpoda»/ «catastrophe»,
«BOWHa»/ «wary», which are objectified by such
expressions as: U30WpeHHast ovsigonvyunal
sophisticated diabolism, nopournocms u cubenvrnocmo
qtodckoeo bvimusl viciousness and ruinous results of
human being, myuumenvnan yuwacmo uenoseuecmsal
painful fate of humanity, spocmmuoe nocranuel violent
message, uakazanue uz npeucnoowetl punishment from
the hell, epsoywui anoxanuncucl coming appokalipsis,
3n06euee bazposoe namuviuko/OMinOUs crimson stain,
aepeccusi co cmoponbl kocmocal aggression on the part
of the cosmos, nookon, samesmuwiii co 3nvim ymviciom!
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scheming, started maliciously, ¢ ammuuenoseuecxoii
yenviol with the anti-human purpose, coxkpywenue
oyxal the crushing of the spirit, eemxan cuyma na
semnel the great turmoil on Earth, npedckazamenvruya
6e0 u wnecuacmun/ prophetess of troubles and
misfortunes, kocwuueckas asanmropal space adventure,
UCKadiceHue u 0ecmpyKyuio uenoseue2o2o eenegonoal
distortion and destruction of human gene fond,
muposoe  3nol  the world's evil, neusbexcnwuil
anokanunmuveckuti  obean/  inevitable apocalyptic
collapse, neumo eposnoel something terrible, 6si306
opowennviii cyovooul a challenge thrown by fate,
pokosas npobremal fatal problem,  cueman o
masuyemcs ¢ nac znel signal of evil hidden within us,
eadocmv u nosopldisgusting thing and a disgrace,
pointing to evil that can bring this signal-sign.

3) The frame «OmuBep Opmox»/ «Oliver Ordok»
in the literary text includes the slots «Huzoctb»/
«Meanness», «Harmocte»/ «Insolencey,
«ITommocte»/«Baseness»,  being realized by the
vocabulary: «ITmuuve auyo»l Bird's face, auyo
axzanemuposannozo Iebbencal the face of exalted
Goebbels, uecmomobusviiil ambitious, Hcaxcoyuuil
enacmul POWer-hungry, iopkue wepuvie 2naza/ brisk
black eye, having negative connotation and
estimating hypocritical and mean man who can
betray everybody anytime like betrayed Bork.

4) The frame «Tonma»/ «Crowd» in the literary
text includes the slots «Hacumue»/ «Violence»
«3noba»/ «Anger» , «YouiictBoy/ «Killing», being
realized by the following vocabulary: «Vauynas
nyonuxay/«Street audiencey, ucwadue aoda/ fiend,
wymna/  ROISY,  HAINEKMPU308AHHASL  VIUYHAS
Oemoncmpayusi/  electrified  street  demonstrations,
eHycHas coopuwya epazos omeuecmaa/ vile gatherings
enemies of the fatherland, xpoev/ blood, cresvl u
cmonvl/ tears and groans, cxeamku comen mooeul/ fight
of hundreds of people, obezymesuue moou/ mad people,
Kuneuwue  ceupenvix/fuming  of  the  ferocious,
paspyuumenvivlx  eoxcoenenutl/ of destructive lust,
3n06mvle  xoxomwl/ evil laughter, eyn epomadnozo
ocunoeo posi/ roar of a huge swarm of wasps, uugyueo
evixo0a 6 usmuAnuu s0a/ seeking access in the
outpouring of poison, obezymesuwias moana/ frenzied
crowd, kyua 6ecnyrouux mrooeit/ a whole lot of raving
people, npecmynnuxu/ criminals, Ouxas pacnpasa ¢
yenosexom/  wild violence to the person, Oyum
/rebellion, xaoc/ chaos, cmyma/ turmoil, 6yuyrowuil
Jodckoul okean / raging human ocean, in the individual
author’s vision of Ch. Aytmatov in the work
«Cassandra’s Brandy, «crowd» is viewed  as
aggressive mass of people plunging forward, carried all
before them (killing of Bork).

5) The frame «Hesromepy/ «Miseries» in the
literary text includes the slots «Hakazanue»/
«Punishment», «Kapa BcepbiHeroy/ «Visitationy,

«Heronosanuey/ «Indignation» being realized by the
following words in the literary text: eonoo/ hunger,
mpywobwvl/ slums, 6onesnu/ diseases, CIIHI /AIDS,
B0UHA/ War, IKOHOMUYECKUL KPU3UC/ eCOnOmIc CrIsis,
npecmynnocms/  crime,  npocmumyyus/prostitution,
Hapkomanus u Hapxomagus/ drug abuse and the drug
mafia, medxcamuuueckue nobouwa/ ethnic slaughter,
pacuzm/ racism, 9KoNOSUYeCKue U  IHepeemuuecKue
xamacmpoguwl/ environmental and energy disasters,
sA0epuvle uchvimauus / nuclear testing , uepHvle
owipwilblack holes, which express evil. And evil which
will bring grief and disaster to all.

6) The frame «Punodeii»/ «Philotheus» in the
literary text includes the slots  «Amnapxuct»/
«Anarchisty, «Heromgity/ «Villain», «3moxei»/
«Malefactor», being realized by the following
words: epewnas oywal sinful soul, owsasoaldevil,
snocmuwlil gcenenckull cmymusanl malignant universal
troublemaker , kocmuueckuit cmyxaulspace informer,
camanalSatan, ®@aycml/Faust, epae coyuanruzmalfoe
of socialism, nposOkamop/provoker,
mep3zaseylstinker, demonl/demon, NPOKIAMbILL
nampuapxaml/damned patriarchate, cawoyo6uiyal
self-killer. These slots from the text describe
Philotheus from negative point of view. Philotheus is
considered in the text in both positive and negative
senses, for example, such as mpopox/ prophet,
yuenwvii/learned man, coanye uz-za copwi the sun
from behind the mountain.

The conceptual component of the concept of
good characterizes all the positive, light, pleasing,
successful, useful, that is, good works, gestures doing
good. The concept of good in the novel consists of
the following frames «3uToHU HOHrep»/«Antony
Junger» «Kuteny/ «Whales» «Oxean»/«Oceany.

1) The frame «Antony Junger» in individual
author’s conceptual sphere of Ch. Aytmatov
comprises the slots «eanHOMBIIUIEHHHK»/ «like-
minded persony, «MHCCUA»/ «missiony,
«OKepTBEHHOCTBY/ «self-sacrificingnessy, being
realized by such expression as: ceemawiti 1yul bright
beam. These slots indicate that Antony Junger wants
to help humanity.

2) The frame «Kutby/«Whales» as embodiment
of good in the literary text includes the slots
«Panmape»/«Radarsy, «Keptoiy/«Sacrifices», which
are objectified by the following expressions: xax
arcypasnu 6 nebel like cranes in the sky, Gorvbuoe
cmaoolgreat school, moeyuue srcusomnwviel powerful
animals, ecenencrkue paoaper/ universal radars,
obpexarowue cebss Ha cmepmo dcusomuvle | animals
condemning themselves to death - whales, in Ch.
Aymatov’s opinion — these animals are the radars of
the Universe, subtly catching all the world
cataclysms, foreboding of approach of catastrophe.
The world of space is outlined by the reality of

Cepust BOITPOCHI TEOPETUYECKOM 1 ITPUKJIA JHOM JIMHI BUCTUKU
ISSUES ON THEORETICAL AND APPLIED LINGUISTICS Series



—

HAYYHBIV
PE3VIIHTAT

RESEARCH RESULT
—

Chonmurunova N.J. Methods of representation of the concept of good and evil in ch. t. aytmatov’s
works (based on the novel “Tavro Kassandry”)// Cemegoli scypHan «HayuHblll pe3yiomampy.
Cepusi «<Bonpocbl meopemuyeckoli u npukaadHol auHzgucmuku». — T.1, Ne4(6), 2015.

natural objects (ocean, stars) and zoomorphic images
(whales, owl). All the images mentioned above are
leitmotifs, but dominating of them is the image of
whales. The use of it in the text is connected with its
reproduction into different semantic  planes,
projecting Bork’s attitude of these animals:
admiration for their beauty disquieting
apprehensions of coming misfortunes, compassion
and terror of self-murder (the whales beach
themselves for no apparent reason). The character
often dreams about the whales, identifying himself
with one of them and trying to feel his behavior
deeply from within: «X4 mym, na passopome
camonrema NO  Kypcy, OH e0pye Yeuoei ¢
HakpeHuguiecocsa bopma 00abUioe cmaodo NabIBYUUX
6 oxeane kumos. On yeudejz ux HacmoJlbKo
omuyemniueo, HACMOJbKO eoOUHo 00vemMHo 6
npocmpancmee  u Oeuofceﬂuu, omo Ovblio Ccmoib
owenoMumenbHo, Yymo 0yx 3axeamuno. A 6edb OHU,
Kumbul, emy 4acmo CHUJUCH. ... u 6pode Obl 364U €20
3a cobou.... Ilouemy onu noeubarom, 8v16pACHIBAACH
Ha 68[)62? Camoe 2laeHoe, 4mo 6 C60Ux CHAX OH
owpywiai cebss kumom. On qygcmeoeaﬂ: mo, 4imo
nocmuzHem Kumos, nocmuzem u e2o <...>x»/«And
then, at the turn of the plane on the course, from the
lifted side, he saw a large school of whales floating
in the ocean. He could see them so clearly, so united
and dimensional in space and movement, it was so
stunning that dazzled. But they, whales, he often
dreamed of. ... as if they called him together with
them. ... Why did they die, casting ashore? Most
important in his dreams was that he felt like a whale.
He felt that what befell the whales, would befall him
<...> » [1]. The mythologem «kut»/ «whale» directly
correlates with the structure of the universe, realizing
protective and constructive function. (For example,
«CHa4YajJla 3CMJII0 MOAACP:KHMBAJIX CEMb  KHUTOB,
OOHAKO CO BPEMCHEM OHa CJIIMIIKOM OTSXKEIICIa OT
T'peXoOB, COBCPHIACMBIX JIFOJAbMH. quHpe KUTa HE
BBIIEP)KAJIM Harpy3kd W HBIPHYIH B O€310HHYIO
nmyuyuHy. Tpu kWTa cTapanuch H30 BCEX CHI, HO
MPEIOTBPATUTh 3aTOTLUICHUS OOJIBIICH YacTH CYIIU HE
cmornu. UMeHHo, 3TO crano npuunHoi BecemupHoro
noronay/ «first, earth was supported by seven
whales, but over time it became too heavy with the
sins committed by people. Four whales could not
stand the load and plunged into fathomless depth.
Three whales tried to do utmost, but could not
prevent flooding of much of the land. It was the cause
of the Flood» [3]). These slots show good though the
representative of the world of animals: the whales are

represented as those to have presentiment of disasters
falling upon the earth. Aytmatov calls people to have
sermons in nature and indicates to this idea being
rooted in national traditions, mythology. Conscience
and wisdom are rendered just through the very
images of whale and owl.

In conclusion, we can say that the concept of
evil in this novel dominates, as Aytmatov warns us,
the living on the earth, about coming dangers of the
way of development chosen by us. Anxious about
human being «3x3ucTeHnuaNbHBIN CTpax KaccaHaAPO-
SMOpPHOHOB TIepe] KU3HBIO — 3TO He CIYYaHOCTb, a
3aKOHOMEPHOE SBJICHUEC, CIICACTBUEC HAKOIIJICHHOI'O
BCKaMM 3J1a, OTYassHUA W HCHABUCTU» Hmenno
HaKOIINICHHOC B€KaMH 3JI0 IIOPOJWIIO TaKUX Kak
durodeit 0CO3HAIONIMX, HO HHUYErO0 C ITUM HE
MOTYLIUX TOAENaTh JII0JAeH oe3 pony U IUIEMEHU»
/«Existential fear of Cassandra-embryos for life - it is
not an accident but a natural phenomenon, a
consequence of evil, despair and hatred being
accumulated for centuries » . It is evil, accumulated
over the centuries has given rise to such tribeless
people as Philotheus who are conscious of it, but not
able to do with it».

As a result, we can say that, it follows from his
works, that the concepts of good and evil in
Aytmatov’s works are realized with high efficiency
through lexemes of ethics and aesthetics and have
certain semantics.

All of them are regularly used to convey the
essence of the moral characters. The concepts of
good and evil reflect ideological position of
CH.T. Aytmatov.
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