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ABSTRACT

he anthropocentric approach which is of great importance nowadays deals with the the-
ory of translation. The most important areas of it are the study of procedural and heu-
ristic aspects of the translator’s activity, the typology of translation, the studies of structural
and functional transformations of language units during the translation and study of nation-
al-cultural specifics in the translation process. The modern theory of translation is a search-
ing of extralinguistic, socio-cultural and psychological factors that shape its strategy and
norms as a creative activity. We analyse the story “Tree and Leaf” written by J. R. R. Tolkien
as a creative activity. We point out 3 different types of translations made by E. Gippius, S.
Koshelev and O. Stepashkina. We state that the title is a “collapsed” text that incorporates
cultural, historical, ethnic, linguistic information. We also pay attention to linguistic specif-
ic of the main character’s name that has transformations in three different versions of the
translation.
ey words: cross-cultural communication; the status of the literary translation; cultur-
1 direction in the translation; linguistic and cultural specific of translation; the author’s
individual information; translation as a creative activity; the headline as a “collapsed text”;
transformations of Proper name in translation.
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AHHOTA]_[I/I}I

paMKax aHTPOIOIEHTPUIECKOTO MO/IX0/Ia HA COBPEMEHHOM 3Tale Pa3BUTHUS TEOPUU

1epeBo/ia HanboJIee 3HAUMMbIMU HAaIIPaBJIEHUSMH SIBJIAIOTCSA U3yUYeHUE IIPOLIeCCyaThb-
HBIX U 3BPUCTUYECKUX ACIEKTOB JEATEIbHOCTH MEPEBOAUYNKA, TUIIOJIOTU3AIUS TIEPEBO-
Jla TI0 XapaKTepy IepeBOAUMBIX TEKCTOB, UCCIEJOBAHUA CTPYKTYPHO-DYHKIIMOHATIBHBIX
TpaHchopMaIUil A3BIKOBHIX €/IUHULL IIPU TIEPEBO/IE, A TAKXKE HCCJIe/IOBAHNE HAIMOHAIb-
HO-KYJIBTYPHOU crieniuduku mporiecca nepesoaa. CoppeMeHHasi Teopus MepeBojia - 3TO
MIOMCK BHEA3BIKOBBIX, COIIMOKYIbTYPHBIX U IICUX0JIOTUUECKUX (PAKTOPOB, GOPMUPYIOITUX
ero CTpaTeruio 1 HOpMy KakK KpeaTUBHOU JeATeJIbHOCTH. Hamu npeAnpuHATA MOMBbITKA
npoaHayu3upoBath pacckas /3x. P. P. Tonkuna “Tree and Leaf” xak xpeaTuBHyIO mesi-
TeJIbHOCTHh Ha MaTepuaJie nepeBoaoB E. 'mnnuyc «/lepeBo u suct», C. KomesneBa «JIucr
pabotser Menkuna», O. CrenamkuHon «JIucer kuctu Hurisi». YuutsiBas, 4To 3arojI0BOK
SIBJISIETCSI «CBEPHYTHIM» TEKCTOM, KOHI[EHTPHUPYIOIIUM KYJIbTypPHO-UCTOPUYECKYIO, 5T-
HUYECKYI0, TUHTBOKYJIBTYPOJIOTUYECKYI0O U HH/INBUAYIbHO-aBTOPCKYI0 UH(OPMAIHIO,
MBI pacCMaTpPHUBaeM pa3IUYHbIE BADUAHTHI IIEPEBOIA PAcCcKa3a, KOTOPHIM B OYKBAILHOM
IlepeBo/ie ¢ AaHIVIMHACKOTO 3BYUHT «JlepeBo U JINCT», a Takke oOpaljaeM BHUMaHUE Ha
JINHTBONIEPEBO/IUECKYIO clielinpUKy UMEHU TJIABHOTO T'eposi IPOU3BE/IEHUA B TPeEX pas-
JINYHBIX BapUAHTax NepeBo/ia.

JIIOUEBBIE CJI0Ba: MEXKKYJIbTYPHAA KOMMYHHUKAIIUS; CTaTyC Xy/I0?)KECTBEHHOTO TIe-
erBOI[a; KyJIbTYPHOE HallpaBjieHHe B IlepeBOJie; JIMHTBOKYJIbTYpPOJIOTUUECKAs CIHell-
nduka nepeBosia; UHAUBUAYAIbHO-aBTOPCKasA HHGOPMAIUs; ITepPEBO/ KaK KpeaTUBHAs
JlesITeJIbHOCTD; 3aT0JIOBOK KaK «CBEPHYTBIN TEKCT»; TpaHcopMaIusa UMEHH B IIepPEBOJIE.
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INTRODUCTION

The anthropocentric approach influences
the theory of translation which studies such
areas as the study of procedural and heuristic
aspects of the translator’s activity, the typology
of translation, structural and functional trans-
formations of language units in the translation
(Komissarov, 2000; 2007; Retsker, 1980; Sch-
weitzer, 1999; Goncharov, 1999; Dudin, 1989;
Karabanov, 2000), as well as the study of na-
tional-cultural specificity in the translation
process (Kazakova, 2006, Nelyubin, 2008,
Ogneva, 2012). Modern theory of translation
is a searching of extralinguistic, socio-cultural
and psychological factors that shape its strat-
egy and norms as a creative activity (Sosnina,
2003, 2004, 2010 Kunitsyna, 2011).

As L. L. Nelyubin states, “literary translation
should convey the spirit of the translated works
and impress his reader what the original man-
ufactures on “his” language and culture” [8,
p. 246]. The dual status of literary translation
corresponds to its dual role in the cross-cultur-
al communication: on the one hand, translated
text replaces the original readers, and on the
other, becomes a literary fact of translating cul-
ture. The first condition requires that transla-
tion can faithful to the original text. Moreother
a translated text has literary qualities in accor-
dance with the norms and traditions of trans-
lating language and culture [5, p. 3].

MAIN PART

Literary translation is a very complex psy-
chosemiotical process of perception, it is the
sense of the original text and is connected
with semiosis as a labeling art information
by means of translating language and culture.
It is often “behind the surface, the actual lin-
guistic values define a direct correlation of the
linguistic sign with subjective aspect of logical
phenomena, it is a network of general and in-
dividual associations authored by the reader
and the interpreter in a complex process of re-
construction the artistic image” [5, p. 4]. From
the subjective perception of the interpreter the
information value of the text source, its artis-
tic images, depends the future of translation
works. We pay attention into the role of the
psychological aspects in the process of literary
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translation, which can be viewed as the combi-
nation of several stages:

1) the stage of development the text by a
translator. The original text is not only an icon-
ic reflection of the author’s thoughts, acquiring
independent status, but the text rethought by
translator, who reborn it in a new material-ex-
pressed thought, alienated from the author and
formed in the mind of interpreter. T. A. Kaza-
kova means it in the term “discrepancy” - “the
semiotic gaps, which are determined by the
misunderstandings of cultural and linguistic
experiences of the author and the recipient of
the text” [5, p. 124].

2) the stage of translation of semiosis, in
which the characters of the original text enter
the complex and contradictory relations not
only with the thesaurus translator, but also
with the terms of translating culture and capa-
bilities of translating language. However, in-
formation gaps that arose in the course of sec-
ondary semiosis remain and create a semiotic
tension in the bill text. This tension arises due
to translation errors and reduces the level of
symbolic imitation of the original text.

Scientists who recognize the status of liter-
ary translation as an independent and distinct
from other types of translation can not give a
clear definition of this phenomenon. Literary
translation, as well as any text of fiction, is
characterized by ambivalence and variability
of its interpretations.

E. Yu. Kunitsyna states in the dissertation
“The Linguistic basis in logical theory of liter-
ary translation” that intensive development
of the modern science of translation, appealing
to the achievements of linguistics, philosophy,
semiotics, psychology, literary criticism and
other humanitarian subjects. She investigated
new translations of Shakespeare at the end of
the XXth century and in the beginning of the
XXIth century supposed a new understanding
of translation as a creative activity and as a
spiritual product of this activity [6, p. 3].

New paradigms of translation are based on
the cognitive theory of translation of Vosko-
boinik [14], dialogical theory of translation
D. Robinson [11], ludus theory of literary
translation by E. A. Kunitsyna [6].
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Voskoboynik G.D. in his work “The cog-
nitive dissonance and the theory of transla-
tion” considers that the basic concept is widely
spread in Russian theory of translation. The
essence of the cognitive theory of translation
according to Voskoboinik means “ a broad un-
derstanding of translation as an activity relat-
ed to any attempt of interlingual mediation,
regardless of its results, or what is called in
the theory of speech acts” [14, p. 24]. Such a
broad interpretation of the phenomena can
be reduced into knowledge of the master and
a “naive” translator trying to create cross-cul-
tural communication without any prior expe-
rience and knowledge. The character of trans-
lation episteme defines two types of identity
- positivist and phenomenological. Positivist
identity is based on the perception of its sides
as objectively data in the language and reali-
ty (defined as a “(translation) compliance”). It
manages interlingual mediation in the World
of Reality / Action, i.e., in a communicative
space in which the participants use language
to implement practical action. The dominant
intention of the translator is a “consistent ac-
tion”. Phenomenological identity is based on
the synthesis of its sides in the internal time
ego (translator) (determined by the notion of
“experience”). It manages interlingual media-
tion in the World of Values, i.e., in a commu-
nicative space in which participants use the
language for the expression and perception of
emotions. The dominant intention of the phe-
nomenological identity is “consistent experi-
ence” [14, p. 28].

In the monograph “Literary translation:
problems of transmission components of the
translation code” written by E. A. Ogneva [9]
the author points out into phenomenon of cul-
tural interpretation of a literary text in trans-
lation. She speaks about the phenomenon of
symmetry/asymmetry of the linguistic sign
in translation, translation components of the
code, as well as the phenomenon of symmetry/
asymmetry units of the text during cross-lin-
gual adaptation. In the monograph translation
is viewed as a multifaceted linguistic process
based on the identification of two language
systems, as a way to transpose the images of
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consciousness. The translation is based on the
contradiction between the language itself, be-
cause on the one hand, language unites people,
and on the other it shared humanity, because
speaking in another language we don’t under-
stand each other [9, p.8].

Literary translation in foreign theory is tra-
ditionally seen as the outcome and as a process.
So, in “Encyclopedia of literary translation” art
is the translation, which is “based on person-
al readings, research and creativity. This new
creation in turn becomes the basis for multi-
ple readings and interpretations which will go
beyond any intentions of either the original
author or translator” [4, p. 207]. It is this un-
derstanding of literary translation as a result
in common. Recently, the focus of translatol-
ogists shifted from the study of translation to
the translator [3, p. 20], because each transla-
tion reflects the understanding of the transla-
tor of the original.

The founders of the “cultural” trends in the
theory of translation Susan Bassnett and Andre
Lefevre has allocated a new translation unit:
“neither the word, nor the text, but the culture
becomes the operational ‘unit’ of translation”
[2, p. 8]. This definition is made in the spirit
of the “cultural turn” and once again demon-
strates the desire of scientists to attract the
attention of researchers and translators to cul-
tural and linguistic phenomena in translation.

Culture as the transfer unit has a language of
the incarnation in the text. In the Anglo-Amer-
ican theory of translation “there are a number
of terms denoting linguistic items of cultural
phenomenon (concept, realia): ‘cultural words’
Peter Newmark, ‘culture-specific references’
Willow Gambler, ‘cultureme’ Kristianna Nord.
The most common and widespread in transla-
tion theory have become ‘cultural items’ and
‘culture-specific concepts’ [10].

Under the new “culture-centric” approach
the process of translation should not be con-
strued as “switching from one language code
to another”[7, p. 78], because it consists of
transferring the text from the “native” cultural
environment of the recipient culture. In other
words, the translation must take into account
the “cultural context” (cultural context) as the

cerna Bonpocel meopemuueckoit u npukiaoHoi AUHZ6UCMUKU



67

Lugovaya E.A., Lugovoy D.B.

original and translated text. Under the cultur-
al context we understand a world vision that
links together the members of social group
and distinguished them from others” (“the
world, bringing together representatives of so-
cial groups, and distinguishes them from each
other”) or “a set of cultural predispositions
(conventions, beliefs, values and assumptions)
internalized in the mind of the individual but
socially determined” [2, p. 61].

Cultural research paradigm involves the
understanding of national literature as a kind
of “literary system”, which is created and ex-
ists in a certain environment, formed by the
social system and cultural system. All three
systems are open and interact with each other.
Moreover, translation is also treated as a spe-
cial system within the system of national liter-
ature and interacting with it bilaterally.

Literary translation is dual in its nature
in cross-cultural communication: on the one
hand, translated fiction text replaces the origi-
nal readers, and on the other, becomes a liter-
ary fact of the host culture. The first condition
requires a translation faithful to the original,
second - literary qualities, in accordance with
the norms and traditions of translating lan-
guage and culture [1, p. 3]. The research works
of the genre “fantasy” in the translation aspect
is of special interest. We consider not only the
language identity of the author of the text, but
the language of the translator as the represen-
tative of his people, media ethno-linguistic in-
formation relevant to its culture. Translation
is one of the most important methods of pen-
etration into the semantic essence of the orig-
inal, forming, together with the original “dis-
cursive space of a large explanatory power”
[8, p. 172].

Lingvo-translational specification of Tolk-
ien’s novels is of great interest because it helps
to explain and interpret “untranslatable” phe-
nomena and facts. There are 7 different vari-
ants of translation of the epic “Lord of the
Rings”, but these versions cannot be consid-
ered static and exclusively only because the
author has created a “Guide to the translation
of Proper names”, where he described the vo-
cabulary of Quenya and Sindarin elements in
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names, linguistic, stylistic ways of translation
each of the names, but, unfortunately, all Rus-
sian translations contain only transliteration,
so elitist language personality of Tolkien re-
mained incomprehensible to Russian reader.

The story “Tree and Leaf” known to the
Russian reader due to translations of E. Gip-
pius “Tree and leaf”, S. Koshelev “The page of
Melkin”, O. Stepashkin “The Leaf created by
Niggle”. We consider that the title is a “col-
lapsed” text, because it concentrates cultural,
historical, ethnic, linguistic information which
is complicated with the author’s individual in-
formation. We analyze what served as the basis
for such different versions of the story, which
in a literal translation from English sounds
“Tree and leaf”.

The title is a kind of a text element, having
a dual nature. On the one hand, this is a lan-
guage structure that precedes the text, stand-
ing above him and before him. So the title is
perceived as a speech element that is outside
the text and have a certain independence. On
the other hand, the header is a full - fledged
component of the text included in and asso-
ciated with other components of the integral
text (beginning, middle, ending), with which it
is architectonics of the text. This “dual nature”
header and determines many of its character-
istics.

The peculiarity of the title story, J. R. R.
Tolkien’s “Tree and Leaf” in the translation is
that each translator seeks to reflect some dom-
inant idea, emphasizing and complicating it.
Only E. Gippius, fulfilling the earliest and most
famous translation of the story in 1968, uses
the literal translation, not taking into account
the adequacy / equivalence of header content.

S. Koshelev, who wrote Ph.D. thesis in 1983
on the works of J. R. R. Tolkien, transforms
the story with the title “The page of Melkin”. In
our opinion, his translation is of the most suc-
cessful of all before us, because he has tried to
reflect linguistic and cultural approach to the
translated work: the name of the main char-
acter Niggle is translated into Russian as fol-
lows: niggle “(n) trifle; v.t. (irritate) to touch,
to tease; v.i. (fuss over details) to do nothing,
to bother, to annoy, to fool, make trivial com-

cerna Bonpocel meopemuueckoit u npukiaoHoi AUHZ6UCMUKU



Lugovaya E.A., Lugovoy D.B.

plaints) to peddle, to find fault with trifles”
[11, p. 401].

S. Koshelev takes into account the author’s
attitude towards the main character, giving
him the name Melkin: “It would not do him
any harm, perhaps,” said the Second Voice.
“But, of course, he is only a little man. He was
never meant to be anything very much; and he
was never very strong”. “Maybe you're right,”
said the second voice, but he’s only human.
Small and weak (Translated by S. Koshelev)
[13, p. 28].

The translator O. Stepashkina passes the
name of the main character of the story by us-
ing transliteration - Niggle, not revealing the
name of any important components, it is based
on has already known translation made by S.
Koshelev and reflects the main idea of the text,
and the story gets the name “The Leaf created
by Niggle”.

Having examined the transfers of title as a
conceptual significant part of the text, we can
analyze the translations of the text as a whole,
each of them is expanded symbol, it crystalliz-
es the matrix for symbolic values, ambivalent
complexes of symbolic meanings, the second-
ary characters, which express the values of the
source symbol that helps to characterize the
language of the translator.

As we have already noted, “Tree and Leaf”
is a key work of Tolkien, allowing to draw Par-
allels between the tale and the life of its au-
thor: like a little artist Tolkien never finished
the tree throughout its life - world of mid-
dle-earth, each time returning to the writing of
the “leaves” - Elvish languages Quenya, Sinda-
rin and other details, helping to more clearly
reflect the linguistic preferences of the author.
A complete history of Middle-earth, reflected
in the works “Hobbit, or there and back again”,
the epic “Lord of the Rings”, “Silmarillion”,
“Akallabeth (the Fall of Nimenor)”, “On Rings
and power of the Third age” and other texts,
was launched in 1915-1917, the book “Silmaril-
lion”, which was released only in 1977, thanks
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to Christopher Tolkien when his father is gone
from this world.

Niggle did not finish his Picture, he had to
Travel. As a key to Tokien’s story we highlight-
ed the word “journey”, because it is the ulti-
mate goal of the main character’s works, a lit-
tle artist with a speaking name Niggle about
whom Tolkien says in the first sentence: There
was once a little man called Niggle, who had
a long journey to make. He did not want to
go, indeed the whole idea was an extremely
distasteful to him; but he could not get out of
it. He knew he would have to start some time,
but he did not hurry with his preparations
[11, p. 11].

The Niggle’s journey on the other side of life
ends with the vision of the Tree: Before him
stood the Tree, his Tree, finished. If you could
say that of a Tree that was alive, its leaves
opening, its branches growing and bend-
ing in the wind that Niggle had so often felt
or guessed, and had so often failed to catch.
He gazed at the Tree, and slowly he lifted his
arms and opened them wide. “It’s a gift!” he
said. He was referring to his art, and also to
the result; but he was using the word quite lit-
erally [11, p. 18].

CONCLUSIONS

In Russian and foreign Philology the study
of translation is important, ot has special com-
municative-pragmatic significance. It helps
to investigate linguistic and cultural spec-
ificity of literary texts of the “fantasy” genre,
which is considered on the material of the sto-
ry “Tree and leaf” written by J. R. R. Tolkien.
“Tree and Leaf” is a key work of Tolkien, al-
lowing to draw Parallels between the tale and
the life of its author: like a little artist Tolkien
had never finished the Tree of his life (Mid-
dle-earth), each time returning to the writ-
ing of the “leaves” - Elvish languages such as
Quenya, Sindarin and other details, helping to
more clearly reflect the linguistic preferences
of the author.
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